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O.E. Iloxa/ieHKOB

MOTHUBHBII KOMILIEKC «COLUAJTBHASI ATAIITALMST»
U Er'O ®YHKIUSI B POMAHAX P. OJIJUHT' TOHA «BCE JIIOJU — BPATH»
U 3. XEMUHI'Y3$1 «®UECTA (A BOCXOAUT COJIHIIE)»

CraTbsl HOCBSIIEHA CPABHUTENBHO-CONOCTABUTENILHOMY aHAJIN3y MOTHUBHOIO KOMIUIEKCA «COIHaJIbHAs
ajanranus» B nuteparype o [lepBoii MupoBo# BoitHe (Ha mpumepe pomaHoB Puuapna OnauHrrona «Bcee mromu —
Bparu» u Dpaecra Xemunryss «®Duecra (M BocxoauT couHie)»). IlocpeacTBOM KOMIa-paTHBUCTCKOTO aHAH3a
UCCIIEAYIOTCS TUIIOJIOTHUECKUE CXOXKJICHHUA Ha YPOBHE MOTUBHOM CTPYKTYpBI MIPOU3BEACHUN, HAMOJIHEHNUE SIAEPHO-
nepudepuitHBIX MOTHUBHBIX MOJENCH Ka)KIOTO TEKCTa, a TAaKKe BHEIIHASA W BHYTPEHHSS Pealn3alysi MOTHBHOTO
KOMIUIEKca. B pe3ynbTaTe BBUIBISIOTCA HPUYMHBI HEBO3MOXKHOCTH COIMATBHON aJaNnTalliy IIpeICTaBUTEICH
«MOTEPSHHOTO MOKOJICHUS.

MOMUBHDIU KOMnjiekc, coyuatvHas a()anmauuﬂ, cpasHumellibHoe ﬂumepamypoeedenue, 06pa3 cepos,
«NOmMepsAHHOE NOKOJIerHuey, Hepeaﬂ mupoeasi BOUIHA.

[Ipobnema wM3ydeHUs THUIOJOTMYECKUX CXOXKICHUN NPOM3BEAEHUH, NMpHUHAIIEKALIMX
TBOPYECTBY pa3HbIX aBTOPOB, pa3HbIM JMTEpaTypaM M KyJbTypaM, HEYacTO CTaHOBHTCSA
0OBEKTOM CEPhE3HBIX JTHTEPATYPOBEIUCCKHX HCCICTOBaHMH . UTO ke Kacaercs aBTOpOB, UbH
IPOM3BEACHUS pACCMAaTPUBAIOTCS B JAHHOM CTaThe, TO M XeMHUHIY3H, 1 OJNJIUMHITOH JaBHO yxkKe
SIBIISIIOTCSL KJIACCHKaMH, a ux poMansl «@Puecra (M Bocxomut conHie)» u «Bce monu — Bparn»
OTHOCATCS K JIyYIIMM 00pa3iiaM Ipo3bl O MOCIEBOEHHON Tpareuu «10TEPSTHHOI'O IOKOJICHUS.

MOTUBHBIA KOMIUIEKC «COLMaNbHAas aJanTalys» B BBIIIEHA3BaHHBIX TEKCTAX OTIMYAET
ocoboe (yHKIMOHUpOBaHHE. M3yuuTh €ro mnomoraer HcCCiIeAOBaHHE JUHAMUKU DPa3BUTHUSA
00pa3oB repoeB. AHaJIU3 MO3BOJISIET PACCMOTPETh PEAIM3alUI0 TEMbl BO3BPALICHUS HA YPOBHE
MOTUBHOW CTPYKTYpbl U IOHSTH, [OYEMY COLMAIBHOE BO3BpAlLlEHHE OBIBIIMM Y4YaCTHHUKAM
BOMHBI HE yaI0Ch, €CITH (U3HYECKOE MPOM3OLIIIO 2.

CymecTBytonyie B HacTOsLIEE BpeMsS MOAXOAbl K IOHUMAHUIO MOTHUBHOW CTPYKTYpBI
TEKCTa MpeasaratoT JeJIeHne MOTUBOB Ha CBA3aHHbIE U CBOOO/HBIE, (haOyJIbHBIE U CIOXKETHBIE.
[Tpu paccmMoTpeHuu peanuzaiun 0opa3a reposi B IpoU3BeICHUN PEI0KEHHbIE KITacCU(PUKAITUH
HE JAT BO3MOXXHOCTH IIOJHOCTBIO IPOAHAIM3UPOBATh pOJIb OTIAEIBHOIO MOTHMBAa B
GopMHpOBaHUM M HM3MEHEHWHM MHPOBO33pPEHHS Tepos, TaK Kak XapaKTepH3ylT BCIO
COBOKYITHOCTh MOTHBHOI'O YPOBHS TEKCTa B JUHAMHKe. B HameM ciydae KOMILJIEKC MOTHBOB HE
MOYET OBITh B MOJTHON Mepe UCCIIeI0BaH B pycie Kakoi-m1u0o U3 KiaccupuKaimi, Tak Kak OH, ¢
OJIHOM CTOPOHBI, OTPAKaeT TEMY NPOU3BEICHMS, a C IPYrod — B 3aBUCUMOCTH OT 3HAYUMOCTHU
JUIS pa3BUTHUS 00pa3a MMEeT pealu3alrio Ha ypoBHE WM (aldyibl, wiu croxkera. HanpsMyro Ha
CBsI3b MOTHBA U TeMbI yKkasbiBasl [1.B. CuiianTheB, KOTOpPBIN OTMEYaJl, YTO «MOTUB KaK HOCUTEIb
CEeMaHTHYECKOro cyOcTpara cMbicia HappaTuBa (II0JOOHO CIOBY B peur) HEOTAEIUM OT TEMBI —
Kak (hOpMBbI cofiepKaTesIbHOM (puKcauu 3Toro cMbicia. C BHEUIHEH CTOPOHBI 3Ta 3aBUCUMOCTh

! CpaBHuTETBHO-COMIOCTABUTEIBHEIC HCCIGIOBAHKS, KOTOPBIE 3aTPArMBAIOT CTPYKTYPY 00pa3a i JAIOT YETKHE MPHMEpHI
€ro MOCTPOCHHSI, IPaKTHYECKH O0TCYTCTBYIOT. Cpenu 3Haunmbix cM.: Klein H.M. Grudhaltung und Feindbilder bei Remarque, Céline
und Hemingway («OcHoBHOe oTHoIleHHe K 00pasy Bpara y Pemapka, Cenun u Xemunryss») // Krieg und Literatur. War and
literature. 1989. N 1. S. 7-22 ; Bolton M.J. All Quiet on the Western Front and Hemingway’s Farewell to Arms («Ha 3anagHom
¢ponTe 6e3 nepemen” u “Tlpomaii opyxue” Xemunryss») // Critical insights: All Quiet on the Western Front / ed. by M. Brian.
Pasadena, CA : Salem Press, 2010. P. 68-85 ; Liedoff H. Two War Novels: A Critical comparison («/IBa pomMaHa 0 BoiiHe:
KpuTndeckoe cpaBHeHHe») // Revue de Literature Comparee. 1968. N 42. P. 390-406.

ITon MotrBoM MBI, Benern 3a M.B. CHiaHTheBbIM, TIOHUMAEM «KOHKPETHOE COOBITHE, KOTOPOE PEHpe3eHTHPYET MOTHB B
Tekctey. Cm.: Cunantbe U.B. MoTus kak mpo6iema Happarostorun / Kputuka u cemuotnka. 2002. Beim. 5. C. 33.
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BBIp@XAeTCsl B TOM, YTO TeMa pa3BEpTHIBACTCSI B HappaTUBE MOCPEACTBOM (HadyinpHO
BBIPAKEHHBIX MOTHBOB) %, B3auMOCBSI3b TeMbI M MOTHBA packpsu1 FO.M. Jlotman: «IIpeaukatsi,
OTHECCHHBIC B CUCTEME KYJIbTYPhI B LIEJIOM HIIM B KAKOM-JIHOO ONPEIEICHHOM Pa3psiie TEKCTOB K
JAHHO} TeMe, MOXKHO OIpPEACIHTh KaK MOTHBBD . TakuM oOpa3oM, BBIICICHHE KOMIUICKCA
MOTHBOB «COIIMaJIbHAS aJaNTallis» B Ka4eCTBE KIOYEBOTO, OTPAXKAIOIIETO COJCPKATEIHHYIO
CTOPOHY TPOM3BEJACHUN HMEET OCHOBAaHWS, IMOCKOJBKY OH BBINOJHSET KJIFOYEBYIO pOJb B
peanu3ali OCHOBHOM TEMBbI TEKCTOB — TEMbI BO3BpallleHHs (MHAYE — TEMBbI «IIOTEPSIHHOTO
TTOKOJICHUS»).

Peanm3anuss MOTHBHOTO KOMIUIEKCA, COTJIACHO HamIed Kiaccu(uKanuu, UMeEeT [Ba
YPOBHSI: BHEIIHUH, KOTOPBIH COOTBETCTBYET Nepudepur MPOU3BEICHHS, U BHYTPEHHHI — SIIIPY.
MOTHBHYIO CTPYKTYPY pPOMaHa MbI MPEICTABISEM B BHJE CTaTHYHOW siAepHO-TIepUdepHitHOM
Mojenu. JIBiKeHre MOTHBA M3 sipa Ha nepudeprto 1 Ha000pOT yKa3bIBaeT Ha €ro 3HAYUMOCTh
JUI pa3BUTHS o0pasa, BICUET W3MEHEHHS B MHPOBO33PEHHH Teposi (OIMMCAHHOE JIBHIKCHHE
oTpaxkaercs Ha TpaHchopmanuu ¢(aldyabl B croxkeT). [1omoO0HBIN MOAX0 K PacCMOTPEHHIO
MOTHBHOW MOJIEJIN Ja€T BO3MOKHOCTD ITPOAHATU3UPOBATH COOBITHS, JIS)KAIHE B OCHOBE MOTHBA,
HE
B JIMHAMHUKE Pa3BUTHS CIOXKETA, B paMKaxX TPAJUIIMOHHOTO (aldyabHO-CIOKETHOTO MOJIX0/a, a B
CTaTUKe, TO €CTh B COBOKYIIHOCTH COOBITUH ¥ WX 3HAUYMMOCTH JUIsI pa3BUTHS oOpasa.
BHYTpEHHSIS ¥ BHEIIHSS PeaTn3alis MOTHBOB °, BXOISIINX B KOMILICKC, IPOMCXOIUT B POMAHAX
cleAyronmM 0o0pa3oM: Kaxaoe CcoObITHEe, B KOTOPOM IPHHUMAET Y4YacTHE TIepoid,
XapakTepu3yeTcs ajanTaiued WM ee OTCyrcTBUeM. [lo peakuumu Teposs Ha COOBITHE U
JABHEHIIIEMY BIIMSHUIO, KOTOPOE OHO IPOM3BENET, MOXKHO MPOCIEIUTh CYINIHOCTh MOTHBA —
snepHas wim  nepudepuiiHas. Ecmum  o0o3HadaeTcs JMINb  BHENIHSS — aanTainus K
NPOUCXOJISIIEMY, TO MOXXHO TOBOPHTh O mepudepuitHom moynoxeHun. Eciu ke BiusiHHE
NPOCIIC)KUBACTCSI HA YPOBHE BHYTPEHHETO MHpa Teposi — o siiepHOM. [lonokeHue MOTHBa B
MOJICNIA HE BCETJa MOXKHO OIPEIEIUTh YETKO. MOTHB MOXXET 3aHMMaTh U IPOMEKYTOYHOE
NOJIOKCHHE — SACPHO-TICpUPEPUIHOE, TaK KaK OJHO W TO JK€ COOBITHE MOXET HUMETh W
BHYTPCHHIOK, W BHEUIHIOK peanu3anuioo. Tak, Tepodl MOXKET JIMIIb BHEIIHE COTJIACHTHCS Ha
aJanTalMi0 K MPOMCXOJIIeMy (afanTtanus), a BHYTPEHHE OT Hee OTKa3aThCs (OTKa3 oOT
COLIMAJIBHOM a1l TalliH).

B Ttekcrax pomaHoB XemuHry’s u OJJIUHITOHAa B COOTBETCTBUU C JIOTUKOW Pa3BUTHUS
o0Opa3a reposi Mbl BBIIEIHIA TPU YacTH (HE OJMHAKOBBIC MO pa3Mepy), OMUCHIBAIOIIME ITAIlbI
pa3Butus obpasza repos.

1. «B3pociaeHue»

[TepBas yacTh moBecTBOBaHUs y ONJAMHITOHA MOCBSIIEHA PaccKa3y O JETCTBE M FOHOCTH
HEeHTpabHOTO TepcoHaxa [[xopmxa YunrepobopHa. B Hell BBIIECISIOTCS CIIEIYIONHE MOTHUBBHI:
MOTHB B3aMMOOTHOIIIEHUH C POAUTENSIMHU, MOTUB JIPYKObI, MOTUB B3POCIICHHUS, MOTHB CMEPTH,
MOTHB COITHAIBHON aJlanTaliu, MOTHB JIFOOBU.

SnepHo-niepudepuitHoe MONIOKEHNE U peann3alisi MOTUBHOTO KOMILIEKCA «COI[HATbHAs
azgarnTamnus» CBA3aHa C BBIABMIKCHHUCM TOTO WM HHOI'O MOTHBa B AP0 MOJACIHM MOTHUBHOI'O
KOMIUTeKca. Hampumep, BpeMeHHOE sIepHOE TMOJOKEHHE MOTHBAa B3aUMOOTHOIICHHH C
POIUTENSIMH YKa3bIBacT Ha BHEIIHEE MpucHocobienue repos K xu3uu: “Perhaps it is true that
nothing worth knowing can be taught — all the teacher can do is show that there are paths. Tony
struck off on a path of his own, somewhere between his father’s science and the music and

3 Tam sxe. C. 55.

* lorman 10.M. Tema KapT U KapTOYHOU UIPHI B pyccKoit muTepatype Hayana XIX Beka // Yuew. 3am. Tapr. roc. yH-Ta.
Tapry, 1975. Beim. 365. C. 142.

® T'oBOps 0 MPHPOJE MOTHBA, MHOTHE HCCIEOBATENH, Hanpumep JI.B. ['apMalir, 0TMedaer, 4To «MOTHB, KaK CTPYKTYPHO-
CEMaHTHYECCKaA CAWHUIIA, CHOCO6Haﬂ d)yHKLlHOHHpOBaTb Ha pasHbIX YPOBHAX XYHOXECTBEHHOI'O TEKCTA — H)lel‘;lHO-TeMaTH'—[eCKOM,
CEO)KETHOM, ITOBECTBOBATEIILHOM, KOMITO3HIIHOHHOM, IPOCTPAHCTBEHHO-BPEMEHHOM, MEPCOHAXKHOM U Ap. Popma ero ObITOBaHMS
B TEKCTE MOXKET OBITh caMol pa3HOOOpa3HOM: TeMa, uzest, obpas, cinoBo. [IpenMer, mepcoHax, XymIoKecTBeHHAs AeTainb». CM.:
T'apmari JI.B. Teopust MoTHBa B juteparyposenenunu // Hayk. 3an. XHITY im. I'.C. CxoBopoau. 2014. Bumn. 1 (77). C. 10-11.



poetry of his mother. He knew he disappointed them and let it go at that” °. TlompoGHoe
OIKCaHME JETCTBA, IOHOIIECTBA, MIEPBOM BIIOOJICHHOCTH MEPCOHAXA CBSA3aHO C TE€M, YTO OJHOM
H3 3a4a4, KOTOPBIC CTOSAIU IMCPCH OJIIII/IHFTOHOM, OBLIO I/I306pa)KeHI/IC IMPpUYIUH OTKasza OT
COLMAJIbHOM ajanTaiuy, 0003HaYMBILUXCSA €I1e B IeTCTBE U FOHOLIECTBE Y UHTEPOOpHA.

Cnenyer oTMETUTD, UTO B pOMaHe XEMUHIY3s1 OTCYTCTBYET OOIIMPHOE OIMCAHKE JIeTCTBA U
1oHo1IecTBa repost — Jlxeliko0a. [ToBecTBoBaHuMe BesleTcsl y)Ke O MOCIEBOEHHBIX COObITUAX. OJHAKO
orpezielieHHbIe (PAKThI O FOHOIIECKUX I'0/IaX B TEKCTE MPUBOAATCSA — HAIPUMED, ydeOa B KOJIISIKE.
HpI/IMe'-IaTeJ'IbHO, YTO BBIIBMKCHUC B AP0 MOTHBA counaanoﬁ ajanTaliyu CBA3aHO C HCAOBCPUCM,
OIMMCHIBAOIIEE OTHOLICHUE T'epos K IEPCOHaXKaM, COCTABIIIOIIMM €ro OKPYKEHHE: APY3bsiM,
3HAKOMBIM, COCIYKUBLAM U Jp. Kpome Toro, MOTUB Jpy:KObl Takke IpPOCMaTpUBAETCs CKBO3b
IpU3My MOTHBA COLIMAIbHOM alalTaluy, TaK KaK elle B CAMOM Hayajie Irepoil TOBOPUT 00 OHOM U3
cBomx npy3eit cieayromiee: “I mistrust all frank and simple people, especially when their stories
hold together, and | always had a suspicion that perhaps Robert Cohn had never been middleweight
boxing champion” 7. Taxum 06pasoM, MbI BHANM, 9TO B POMaHe XEMHHTYIS MPHCYTCTBYET
TUIOJIOTMYECKN CXOXas peaju3alys MOTHBAa COLMAIBHOM aJanTallid, TaK KaK BHEIIHSSA
COLIMAJIbHAS AN TallUs reposi pean3yeTcs IOCPEeICTBOM MOTUBA JAPYXKObl, @ BHYTPEHHUH OTKa3 OT
aJlanTalyy — yepe3 MOTUB HEI0BEPHsl, KOTOPBIN YKa3bIBAaeT HA YLIEBHOE COCTOSIHUE I'€POsl.

OTnuuns B KOMITO3UIIMOHHOM OGOPMIIEHHUHM MPOHM3BEACHUN MOTYT OBITh OOBSCHEHBI
LEJIIMU, KOTOpbIE CTaBWIM nepea coboil aBropsl. Eciin OnIuHITOHY B MEpBYIO odepesb ObLIO
BaXHO IIOKa3aThb q)OpMI/IpOBaHI/Ie JIMYHOCTHU TECPOs U €ro CTOHMKOCTh B HEXKEJIaHUH IIOJYHUHATHCA
3aKOHAM AaHTJIMHACKOTo OypkKyasHoro oOmiecTBa Ha BCEX JTamax pa3BUTHS (B TOM YHUCIE B
IOHOILIECTBE), TO XEMUHI'Y3H 3a0CTpUJI BHUMaHHE Ha TpareJuu JIMYHOCTU MOCJe BOMHBI, HA ee
BHYTPEHHUX U BHEIIHUX XapakTepucTukax. OHaKO pacXoKACHUS B KOMIIO3ULMH MTPOSBIISIOTCS,
B 0OJIbIIEH Mepe, TOJIBKO B OKCKYpCe B JETCTBO M FOHOIIECTBO YHUHTepOOopHa. B 00oux pomanax
Mbl BUJIUM THIIOJIOTUYECKH CXOKHE KOMIO3UIMOHHbIE peuieHus. KoHeuno, u OIAUMHITOH, U
XeMHHTy3H TO0-CBOEMY OMNMCHIBAIM TPAreuio MOCIEBOCHHOW HU3HH, HO y O00OMX COBMAJaeT
peanu3anys MOTHBA COLMAIBHOM aaarnTallHH.

2. «Ilocje BOMHBD)

Bropas, camas 3HaunMasi 4actb B 000X IPOM3BENEHUSIX MMOCBSIIECHA OMHCAHUIO KU3HU
repoeB B MOCIEBOEHHONW MHUPHOW X HU3HHU. B 1ieHTpe moBecTBOBaHUS — (PU3NYECKOE M TyXOBHOE
BO3BpALIEHHE IepoeB K MOBCEIHEBHOM XKU3HU Nocie npedbiBanus Ha (ponTe. [IpumedarensHo,
YTO, HECMOTpPSI Ha OTJIMYUS B TOCTPOEHUU KOMIIO3MLIMH, HAOOp MOTHBOB y OOOMX aBTOPOB
COBMAJlaeT: MOTHB COLMAIbHON ajanTallid, MOTUB BO3BpAlllEHUS, MOTHB BOCIHOMHMHAaHUH O
bpoHTE, MOTHUB HaBSI3bIBAHUS JIOOBHM, MOTHB JIOOBH, MOTHUB TPUCHOCOONIEHUS, MOTHB
U3MEHEHHS pPOMAHTHYECKOTO TMPEACTaBIEHUS O MHUpE [0 BIMSHUEM BOMHBI, MOTHUB
pazouapoBaHUs, MOTHUB TIpeIaTeIbCTBA/pa3oyapoBaHus B JTIOOBU U ApyxOe.

B nentpe noBectBoBaHus Uy ONAMHITOHA, U Y XEMUHTY3s HaXOAUTCS MCTOPUS KU3HU
ObIBILIETO conpara/oduriepa BoitHbl. B pomane «®uecta (M BOCXOAUT CONHIIE)» 3TO KYPHAIUCT U
BeTepaH BOWHBI J[)eliko0, a B nmpousBeneHnn «Bce nroau — Bparn» — yBJIEUEHHBIH HCKYCCTBOM
Jbxopmx. B oboux pomaHax mpUCYTCTBYeT Tema mroOBu: JIKOp/DK paspbIBaeTcs MeEXIy
BOCIIOMHHAHMSIMH O HACTOSIIEM YyBCTBE K DJIEH M HaBsI3bIBaHHEM Opaka co CTOpoHbI Mapraper,
a J[>elko0, ¢ 0JIHOM CTOPOHBI, My4aeTcsl OT JIIoOBH K BpeT u HeBO3MOXKHOCTH ee (pu3nuecKkoi
peanuzanuy, ¢ Ipyroi — oT HE0OXOIMMOCTH CKPBIBATH 3TO YYBCTBO OT BCEX OKPY/KAIOIIUX.

B MoMeHT Havana moBECTBOBAaHMsI Tepoil XeMHHTY?Is1 HAXOJUTCS B TTTyOOKOM JIerpeccu,
0 KOTOPOW OH caM TOBOPHUT B JIMAJIOTE CO CBOMM JpyroMm PobGeproM. Ha BHEmHIOIO peann3auio
MOTHBA COIMAJILHON aJanTalliy yKa3bIBalOT cioBa Jkelko0a, KOTOPBIM HE CKPBIBAET, YTO
nbITasICs yOeKaTh OT MPoOJIeM, CBSI3aHHBIX C MPUCTIOCOOTIEHNEM K MUPHOH KU3HU MOCTIEe BOMHBI:
“Listen, Robert, going to another country doesnt make any difference. I’ve tried all that. You

® Aldington R. All men are enemies. N. Y. : Country Life Press, 1949. P. 26.
" Hemingway E. Fiesta (The sun also rises). 1926. URL : http://Librs.net/ (date of access: 25.05.2016).



can’t get away from yourself by moving from one place to another. There’s nothing to that” ®.
[TonoOHOE TpW3HAHHWE TOBOPUT O TSDKEIOM AYIIIEBHOM COCTOSIHUH, KOTOPOE MOXKET OBITh
CBS3aHO CO CTPaJaHUsMM B IIPOLLIOM. /[€CTBUTENBHO, B JAJIbHEHIIEM MBI Y3HAEM, YTO IepOU
Obu1 yuacTHuKOM [lepBoit MupoBoi BoitHBI. [laxke mociie Bo3BpalieHusi (MOTHB BO3BPAILICHUS ),
korga JIkeWkoO yke HaXOAWTCS B MPOCTPAHCTBE MHUPHOTO BPEMEHH, IPOIIEIIIas BOHHA
BTOpracTtcsa B €ro KHU3Hb, HC JaBasi BO3MOXKHOCTHU HpI/ICHOCO6I/ITBC${ K IIopsgaKaM MHPHOI'O
BpEMEHU.

MoTHB BOCHOMHUHAHUH O (prHTe BBIJIBUT'AaCTCA B AAPO MOACTIU B CO6BITI/I}IX, CBsI3aHHBIX C
pazoyapoBaHMEM Teposi B HBIHCIIHEW >KW3HHW. Hampumep, B OJHOM U3 JHAIOTOB (C
dpaniyxenkoi Jierkoro moseaenus): “We had another bottle of wine and Georgette made a
joke. She smiled and showed all her bad teeth, and we touched glasses. "You’re not a bad type",
— she said. "It’s a shame you’re sick. We get on well. What’s the matter with you, anyway?" "I
got hurt in the war", — I said. "Oh, that dirty war"” °.

[TpumeuarenbHO, YTO TPOMEKYTOUYHOE sAepHO-TIepuepuitHOE TONI0KEHHE MOTHBA
COITMATPHOM aJIallTalliy B TIEPBYIO OYEPE/Ib CBSI3aHO C pa3BUTHEM o0Opasa repost — Jlkeiikoda — u
€ro B3aMMOOTHOILEHUSMHU C BO3JMOONEHHOM — bper. MoTuB conuanpHOM ajanTanuu Ha
BHYTPCHHEM YPOBHC YKa3bIBACT HA OTCYTCTBUC BO3MOKHOCTU (bHSI/I‘ICCKOﬁ 0IM30CTH C BpeT,
KOTOpasi, B CBOIO OUYepe/lb, CKa3bIBACTCS M HA BHELIHEH amanrtanuu. B ogHolt u3 Oecen Jxkeiiko0
BCIIOMHWHACT CUTYyallUIO B T'OCIHTAJIC, KOr'la, HC 0e3 HUPpOHHH, OOAWH K3 BOCHHBLIX CKasall O €ro
((FCpOfICKOM IIoABUIC», U TaKHUM 06pa30M N3MCHACT POMAHTHUYCCKOC IPCACTABICHUC O BOMHE:
“That was in the Ospedale Maggiore in Milano, Padiglione Ponte. The next building was the
Padiglione Zonda. There was a statue of Ponte, or maybe it was Zonda. That was where the liaison
colonel came to visit me. That was funny. That was about the first funny thing. 1 was all bandaged
up. But they had told him about it. Then he made that wonderful speech: "You, a foreigner, an
Englishman” (any foreigner was an Englishman) have given more than your life. What a speech! |
would like to have it illuminated to hang in the office. He never laughed. He was putting himself in
my place, | guess. "Che mala fortuna! Che mala fortuna!" *°.

[IpumeuarenbHO, 4YTO Tepol NBITAETCA MPUCHOCOOUTHCS K CHUTyallMd (BHELIHSI
a,[[aHTaI_II/I}I), B KOTOpOfI OKa3bIBACTCsA: OJUH U3 €Ir0 OIM3KUX I[py3ep"1 3aBOAUT POMaAH C BpeT, u
I‘GpOI\/JI, 3Hasgd O HCM, BBIHYXICH IIPUHATH 3TO, YTO IMPOABIIACTCA B HNPCAJIOXKCHHU K EpeT KUTH
Bmecte: “"Couldn’t we live together, Brett?" "Couldn’t we just live together?" "I don’t think so".
"Id just tromper you with everybody". "You couldn’t stand it". "I stand it now"” **,

Kak mnoka3wiBaer Pa3sBUTHC I[eﬁCTBHH, IOIIBITKHU TCpOost HpI/ICHOCO6I/ITLC}I CBs3aHbBI C
peanu3aniel MoTHBa NPENaTeNbCTBA CO CTOPOHBI BO3JIIOOJIEHHOM U Jpy3el (MOTUB
npeaaTenbcTBa/pa3oyapoBaHus B 1I00BU U Apyxko6e). OnHo n3 HUX — 310 pomaH bpet u Pobepra,
KOTOPBIN BO3JIIOOJICHHAs] HE TBITANIACh CKPBITh OT JIkeikoOa. JlaHHas KOJUIM3Ms yKa3bIBaeT Ha
TpaHC(i)OpMaLII/II-O CUTyallul HCBCPHOCTU JIFOONMOH JKCHIIMHBI B CUTYAIUIO HEBO3MOXKXHOCTHU
npucnocoOnenus. OgHOW U3 OUEBHUIHBIX XapaKTEPUCTUK ATOW TpaHchOpMaLUK SBISETCS
MOSABJICHUE MOTHBA NEPEMCHICHHA U3 OAHOI'O MPOCTPAaHCTBA B APYIoc€. HOI[O6HOC peuIeHue
reposi MPOAMKTOBAHO KEJAHUEM YBUIETh KOppUAY M mopblOaunTh B Mcnanuu. OnHako eciu
paccMOTPETh 3TY MOTUBHYKO CUTyallU0O C YYCTOM HI[GpHO-HCpH(i)GprIHOfI MOACIH, CTAaHET
MOHSITHO, YTO, OCTABUB MPOCTPAHCTBO, CBA3aHHOE ¢ bper, repoit TakuM 00pa3oM OTKa3bIBAETCS
OT aJallTaliluy K CUTyallud — MOTUB COHH&HLHOﬁ aalTallii BbIABUTACTCSA B SAAPO.

B I[EU'IBHGI\/IIIHGM CTaHOBUTCA IIOHSATHO, UTO n30aBUTLCA OT IPpUCYTCTBUA B CBOEH KU3HU
BpeT A €€ MHOTOYHCIIEHHBIX BO3JIO0JIEHHBIX Yy Ireposd HC NOJIYUUTCA. Ota CUTyalus BJICHCT K

¥ Ibid.
* Ibid.
10 Hemingway E. Fiesta ...
™ Ibid.



IPOTHBOCTOSIHUIO MEXAY CAMUM Te€poeM U JAPYTUMH IMEPCOHAKaMH — BO3MIOOJEHHBIMU bpert.
Kopppma, KakK 3aMedaliid uccjieaoBareiin XeMI/IHFYSFI, HUMECT CUMBOJIMYECKOEC 3HAUYCHUC 12.

HepBbIM U CaMbIM 3HAYMMbIM IIOKAa3aTcjICM IPOTHUBOCTOAHMWA W OTKa3a OT aJallTalluy
SBJIIETCS TapajliebHoe BolABIKeHre MoTrBa peBHoctu: “Why | felt that impulse to devil him | do
not know. Of course | do know. I was blind, unforgivingly jealous of what had happened to him. The
fact that I took it as a matter of course did not alter that any. I certainly did hate him. I do not think |
ever really hated him until he had that little spell of superiority at lunch-that and when he went
through all that barbering. So I put the telegram in my pocket. The telegram came to me, anyway” .

CTouT OTMETUTH, YTO Ha BHYTPEHHIOI pPEaIU3alMI0 MOTHBA OTKa3a OT COLIMAJIbHOU
aJlallITalli YKa3bIBACT W IIOBCCTBOBATCIIbHAA CHUTYyallusd, B KOTOpOfI HaxXoaUuTCA repoﬁ: B OAHOM
U3 pasroBopoB J[»KEHKOO CHBIIIUT XapaKTEPUCTUKY CBOETO MOBEICHUS, MO3BOJISIFONIYIO MOHAITh
€T0 AYHEBHOC COCTOSHHE: TIIOCTOAHHOC IIBAHCTBO, IIE€PEC3Jibl K3 TOpoJa B TOPOL,
HEBO3MOXKHOCTb (I)I/ISI/I‘-IGCKI/IX OTHOIIIEHUH C JKCHIIMHAMHU U Ap.

Y OnguHrToHa, KaK Uy XEMHUHTY?3sl, MOTUB BOCIIOMHUHAHUK O (pPOHTE, KaK CIEAYyeT W3
caMoro Ha3BaHHSA JTOH YacTH HUCCJICA0OBAHUS — «ITocne BOﬁHBI)), PEAIN3YCTCA B AAPE MOJCIIN. B
Ha4daJiI€ IIOBECTBOBAaHHA OH BOILIOINACTCA IMPEHUMYIICCTBECHHO B BOCIIOMHHAHHUAX TIC€poOsd O
(POHTOBOM KU3HU U €r0 pa304apOBaHHUHM B MOCIEAHEH TTociie Bo3BpaieHus. Hanmpumep, B camom
Havaje BTOPOM dYacTH ODHTOHH TIOCIe OCCCOHHOW HOYM, TBITAsACh Ce0S 3aHITh YTCHUEM,
0CO3HACT, YTO TO, YTO OH YMTAET, BBI3BIBACT Yy HEro CHIIbHOE pasapaxkenue: “This, he discovered,
was
a novel of high life and began with a glittering reception’ at ’the splendid Piccadilly mansion of a
great political hostess’. He read with wan attention until he came to the lines: World-famous
generals whose uniforms... <...> Pack of swine’, Tony grumbled to himself, and read on” **.

ABTOpOM IMOAYCPKUBACTCA, YTO KCJIAHUC KXKUTHb I'CPOI0 IMPUAACT TOJIBKO JIF000Bb K KBT,
COCIMHUTBCSI C KOTOPOM KOrJga-To eMmy IoMmemana paspasuBmiascs llepsas mMupoas BoliHa.
JIroboBp Torm k KoT mpoTHBOMOCTaBIsIeTCS HABA3BIBAHHIO €My JIIOOBH CO CTOPOHBI Mapraper.
Hags3piBaemyro 11000Bb T€pOil OTBEpraeT 1Mo HECKONBKUM npuynHaMm. OnHa U3 HUX pealn3yercs
Ha BHYTPCHHEM YPOBHC C IOMOIIBIO MOTHBa OTKasa OT COHI/IaJILHOfI ajariTrainum K 6yp)l(ya3HI)IM
LIEHHOCTSIM, KOTOPbIE OH HE XOTEJl NPUHUMATH /10 BOMHBI U HE IPUEMIIET 1ocje Bo3BpaleHus: “l
loathe the British state as much as | loathe the daily paper. Evil, evil, evil!” *°. Jpyras npuanua
BBIpAXXAa€TCA B TOM, 4YTO MaprapeT OJHOBPEMCHHO SBJISICTCA Cy6’I)eI(TOM MOTHBA HaBA3bIBAHUA
Opaka
Y MOTHBA CTpEMJIEHHS K IPUOOPETEHUIO CTaTyca aHIJIMICKOM Jieau (a He MOTUBA JIt0OBU K ToHM).

I[eMOHCTpaHI/ISI HUBCIIMPOBAHUA IIGHHOCTCf/i BBI3BIBACT Y Toun YYBCTBO OTBpAIICHUA K
NPEJCTaBUTENIIM AHIJIMMCKOrO OOIecTBa, KOTOpble €ro okpyxkaroT. [losBisercs 4yBCTBO
pa3ouapoBaHMsl B JApYxOe€, CBA3aHHOE C €ro OBIBIIUM JApyroM — couuanuctoM Kpsurom. Kpahr,
KOTOPBII 710 3T0ro B 6ecenax ¢ ToHM BcAYeCKH MPOTUBONOCTABIISI ce0sl MOpSAAKAM aHTIIMICKOTro
oOmiecTBa, HEOXKHWJAHHO CTajl JJs Tepos BOIUIOLIEHHEM JToro oOmiectBa (paboTtan B
MHHHUCTEPCTBE, OBbUT YWICHOM 3aKpBITOro Kiyda u T.1.): “"'But are you still a Marxian Socialist?" —
asked Tony point-blank. The old resentful light jumped into Crang’s eyes at this blunt question, but
he replied with a wonderful show of urbanity: "Well, now, I don’t think I was ever actually that.
Poor dear Marx, he was a marvellous creature, but ignorant of the practical problems of
government™” *°,

Otka3z ToHu OT coOIMAIBHONW aJanTallid TMPOSBISETCA HE TOJIBKO B OOIIECTBEHHBIX
OTHOILIEHHUAX, HO U HAa TyXOBHOM ypoBHe. Hampumep, eme B camoM Hadane pomana OJJIMHITOH,
ONUCHIBas BHYTPEHHHUW MHUpP CBOEro reposi, MOAYEPKHBAI €ro YBJIEYEHHE POMAHTUYECKOH

12 Cwm. monp.: Cumono K. Micnanckas TeMa B TBOPYECTBE Xemunryas // Xemunrysit D. Cobp. cou. : B 4 1. M. : Xyn. .,
1968. T. 3. C. 5-16 ; CrapueB A. Mononoii XeMuHIy?# U «oTepsiHHOe mokoneHuey // Xemunrysii 3. Cobp. cou. : B 4 1. M. : Xyn.
mt., 1981. T. L. C. 652—668 ; unkensurreitn .JI. Xemunryaii-pomanuct. I'opbkuii : Bonro-Bsit. kH. n3s-8o, 1974. 216 c.

3 Hemingway E. Fiesta ...

4 Aldington R. All men are enemies. P. 153.

™ Ibid. P. 157.

*° Ibid. P. 250.



noszueit. [lo Bo3Bpamenuu ¢ ¢ponrta Bce mameHmioch: “Shelley, once so much adored, had
seemed mere lovely words, and almost anything later in date appeared contaminated with the
falsity and filth that had gone to make the war” *".

ITocne HaBsg3aHHOTO 6pa1<a C MaprapeT BHCHIHAA peain3alusad MOTHUBa COHHaHBHOﬁ
azalTanyuy yKa3bIBAaCT Ha BBIHYXICHHOC HpI/ICHOCO6J'IeHI/Ie TOHI/I, TaK KakK ITI0CJIC IMMOE3JKH Ieposd
B ABCTPHUIO U HEBO3MOXXHOCTH COCIUHUTHCA ¢ KAT B OJIHOM M3 CTpaH MOCI€BOCHHON EBporb
Yy TI€posd HucYE3lia HGO6XOI[I/IMOCTB 60p0TBC$I 32 CBOM COOCTBEHHEIE OEHHOCTU U
IMPOTHUBOIIOCTABJIATE HUX OKPYXKaAOIICEMY MHUDPY. O,I[HaKO OJ'II[I/IHFTOH IMOJYCPKUBACT, YTO I3TO
TOJIBKO BHCECIITHEEC HpI/ICHOCO6J'IeHI/I€. Toun BEIACT HBOﬁHym JKHU3Hb, HO OHa CBA3aHa HE C
(1)H3H‘l€CKOfI HEBEPHOCTHIO I'€POs, a C €0 AYHIECBHBIM OTKa3oM HpI/ICHOCO6I/ITBC}I J0 KOHIIA. Toun
BOCIIPMHUMACT JKU3Hb KaK «y3ay». B OJHY M3 IMOE3J0K 3a Iropoa OH HE pCHIaCTCAd Ha U3BMCHY, TaK
KaK OJ[Ha «aHIJIMKCKas JIeAn» HUYeM He srydire apyroit: “And he was not sufficiently interested
in Helen to want to break away with her and exchange one leash for another. Having sold
himself long ago in despair to the bourgeois fleshpots, there was nothing to do but keep to the
bourgeois bargain. Which he had grimly done” *.

OTBpaH_IeHI/Ie K CaMOMYy cebe Kak K NpEaACTaBUTCIIIO HCHABUCTHOI'O €MY 06H_IeCTBa
3acTtaBiasieT TOHHM OTKa3aTbCsl OT Hp€CTH)KHOﬁ, HO OIIOCTBUIEBIIEH pa6OTBI N IIOIIBITAThCA
BBIPBATbCAd M3 3aMKHYTOI'O Kpyra HOBCGﬂHCBHOﬁ JKHN3HU, CBSI3aHHOM C BbIC3JaMU U
TOPKECCTBCHHBIMU IIPUCMAMU. On pemacTt OTHPABUTHCA B IIYTCHICCTBUC. O,Z[HaKO OHO CBA3aHO
YK€ HE C BOCIIOMUHAHUAMU O BOﬁHe, a TOYHCC, — HC TOJIBKO C HUMH, HO B OOJIBIIEH CTEIEHH C
BOCIIOMHHAHHUAMHA O FTOHOCTH U O CHACTIIMBBIX JHAX, KOTOPBIC OH ITPOBECII KOTJa-TO: “By the end
of March, Tony had made his decision and acted on it as quickly as possible. He would have
found difficulty in explaining exactly what had determined him. Probably the virtual decision
had really been made long before when he left Trouville, and action had only been a question of
time and of finding reasons for an instinctive belief” *°,

3. «Aganramus»

B Tperbux uyacTAX MpOU3BEAECHUN aBTOPhl KOHLEHTPUPYIOTCS Ha BHYTPEHHEM
MPOSIBJIEHUM MOTHUBA COLMAJIbHON ajantauuu. Hampumep, MOTHUB cOLManbHOM ajantauuu
BO3HUKAET
B CJIOBaxX repost XeMMHIY?s, KOrJa BO Bpems ykuHa JIxeiikoO moHuMaeT, 4to mpockba bper
MIOTOBOPUTH C €€ )KEHUXOM MalKiIoM O TOM, 4TOOBI OH «BEJ ce0sl MPUIMYHO», HA CAMOM JIejie
JUIS. HETO CaMOr'o O3HAYaeT, YTO OH «BeJleT ce0sl MPUINYHO», TO €CTh OH MPUCTIOCOOHIICS.

B nanbHeiieM Mbl BUIMM, UTO BHEIIHEE [TOJAYMHEHUE T€POsl YKAa3bIBAE€T HA MPUCYTCTBHE
B SIJp€ MOTHBA aJaNTally, & BHyTPEHHUI NIPOTECT U NOCIEAYIOUINE IEHCTBUS — HA BBIABH)KEHUE
B SIAPO MOTHBA OTKa3a OT COUMaNbHOW amantauuu. Hanpumep, B oqHOM U3 pa3roBopoB ¢ bper
JlxelikoO oTMmeuaeT, yTO HeajJekBaTHoe NoBegeHHMe KoHa M ero peBHOCTh 0O0YCIOBIIEHBI
m000BbI0 K Bper m ero HexelnaHuWeM COIVIACUThCA C pa3phlBOM. bper, B CBOwO ouepenb,
napupyer, 4to oH, J[xeiko0, Tak Obl ceOs He Bes. OHAKO caM repoil MPHU3HAETCs, YTO paHee
UCIBITBIBAJI T€ € 4yBcTBa, 4TOo U KoH. B KOHIle MOBecTBOBaHMSI CTAaHOBUTCS IMOHSTHO, YTO
repoil OKOHYATENbHO CMHUPMJICS C POJIbIO CTOPOHHEro HaOustojaatens OTHouleHuil bper c
JPYTMMHU MYXYMHAMU. OTO YKa3blBae€T Ha 3aKpeIUIEHHE MOTHBA aJalTallud B SIpE MOJEIH.
Kpome TOro, 3ToT MOTHUB, B CBETE CHUMBOJIMYECKOTO 3HAYEHHUS KOPPUIBl B IPOU3BENICHUM,
JEMOHCTPHUPYET MOpakKeHHE Tepos B 3TOM 0oe: Hadajao M KOHEI KOppuIbl ((pUecTbl) Takxke
MOKa3bIBAIOT M HAuyalo BBUIBWKEHHMS B SIPO MOJETM MOTHBA INPUCIOCOOJIEHUS (Hadauo
KOPPU/bl) U €r0 OKOHYATEIbHOE 3aKpeIuieHne (KOHEIl KOPPUIbI).

B ¢wunane npoussenenus ONIUHITOHA B sJIpe MOTHUBHOW MOJENM HAaXOAMTCS MOTHB
OTKa3a OT COIMAJIbHOM aJlalTaluu: repoil Becrpeyaercs ¢ Kot u pemaer octatbes ¢ HEW.

" bid. P. 175.
'8 bid. P. 299.
19 Aldington R. All men are enemies. P. 326.



HpeI[HpI/IHHTHﬁ HaMH CpaBHI/ITeHBHO-COHOCTaBI/ITCHLHHﬁ dHaJIn3 II03BOJIMJI OIIHUCATh
TUIIOJIOTUYECKUE CXOKICHHUA poMaHOB OnguHITOHa M XEMHUHIY?sl Ha YPOBHE HMX MOTHUBHOU
CTPYKTYPBI HpOI/I3BeI[eHI/II7I, a TOoCPCACTBOM HX BBIABJICHUA ACTAJIbHO H3YYUTH BHCIIHIOIO H
BHYTPEHHIOIO PEAIM3aLUI0 MOTUBHOIO KOMIUIEKCA (IIOCPEACTBOM aHAIM3a sAepHO-TIepudepuitHoil
MOTHBHOM MOJEIM KaKJIOH YacTH NPOU3BEACHUH, BBISBICHHS COCTaBIAIONIMX €€ HaOopoB
MOTHBOB). OOHapy» eHHbIE OCOOEHHOCTH pealn3alii KOMIIJIEKCa MOTHBOB YKa3bIBalOT, C OJHOM
CTOPOHBI, Ha THIIOJIOTMYCCKHUEC CXOXKACHHUA MCKAY IIPOU3BCACHUAMU, a C I[perfI — Ha
creun UKy Npou3BeIeHUH «ITOTEPSHHOTO MOKOJICHUS» B HALIMOHAJIBHBIX JINTEPATypax.
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O.E. Pokhalenkov

THE MOTIF OF SOCIAL ADAPTATION AND ITS FUNCTION
IN R. ALDINGTON’S NOVEL “ALL MEN ARE ENEMIES”
AND E. HEMINGWAY’S NOVELS “FIESTA (AND THE SUN ALSO RISES)”

The article provides a comparative analysis of thematic, evaluative, emotional, and esthetic aspects of social
adaptation in literature devoted to World War | at the example of Richard Aldington’s novel “All Men Are Enemies” and
Ernest Hemingway’s novels “Fiesta (And the Sun Also Rises)”. The comparative analysis is used to investigate similar
typological motifs and generalizations, nuclear and peripheral, inner and outer components of the social adaptation motif.
The author analyzes the factors that hinder social adaptation of the representatives of the lost generation.

Motif structure, social adaptation, comparative literary studies, character, lost generation, World War .



