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Annomayusa. B craTbe paccMaTpUBAIOTCA pPaHHHE MaJlOM3y4YEHHBIE POMAaHBbl AHIVIMHCKOTO MHCATens,
)KypHasucta 1 punocoda Yunbsima [onsuna «/leiimon u Jenus», «Mmomken» u «UranesHckue nucbmay. Llens
JIAaHHOTO HCCJIEN0BAaHUS — BBIICICHUE UX CCHTHUMEHTAJIbHOU OCHOBBI, OCO3HAHME €€ HCTETUYECKON 3HaYMMOCTU B
XYI0KECTBEHHOH CTPYKType Npou3BeAeHUN. AHAIN3 paHHUX POMAHOB MO3BOJISIET BBLACTUTH B HUX XapaKTEpHBIE IS
CCHTHMEHTAIU3Ma OCOOEHHOCTHU: IIpeoOiaJjaHHe eCTECTBEHHOTO YyBCTBA HAJ Pa3yMOM, MOTHBBI JIFOOOBaHUS
HNPUPOAOH, BO3BBIIIEHHBIM U MIPEKPACHBIM, BOCXHIICHUE UCKYCCTBOM U CEHTUMEHTANBHOI M033HEH, ONPeJeIUBIINE
XapakTep TepoeB M CHenU(UKY CIKETHO-MOTHBHOTO KoMIuiekca. Y. [ogBMH akTHBHO oOpamiaercs K
CEHTUMEHTATUCTCKOM CTUJIMCTHKE, HCHONb3ysd KaK TpPaJULMOHHBIE, TaK W OPHIUHAIBHBIE XYyI0KECTBEHHO-
BBIPA3HUTEIBHBIEC CPE/ICTBA, KOTOPHIE OCHOBBIBAIOTCSI HA KOHTPACTE KaK INIABHOM CIIOCO0E BO3/ICHCTBYS HA YUTATENIS.
ABTOp CTaThbU NPUXOAMT K BBIBOAY, YTO HA PAHHEM 3Talle TBOPUYECTBA MUCATENS IPOUCXOAUT CTAHOBIICHUE CTUNIA H
0coboro cmocoba XyHOKECTBEHHOTO BBIPAXEHHUS ero (mIocopcknx M MOIMTHYECKHX HOCH, TEM CaMbIM
OIIPOBEPraeTCs IUPOKO PACIPOCTPAHEHHOE MHEHHUE O TOM, YTO PaHHUE poMaHbl Y. ['0BUHA HE COOEpKAT KaKUX-
1100 BaXKHBIX 11 ero (unocoduu uaeit. Kpome Toro, ananusupyemble poMaHbl UCXOJSl U3 MX KaHPOBO-CTUIIEBOU
crnemudrUKA MOXKHO OTHECTM K THIIMYHO CEHTHMEHTAIBHBIM IIpOU3BeleHMsM. [laHHOe McclefoBaHHE M €ro
pe3yIbTaThl MOTYT OBITH HCIIOJIB30BaHbI AT NaJbHEHINEro aHajan3a U U3yYeHHs paHHero TBopuecTBa Y. I'oBUHA U
JUIs co3faHus Gonee MOJIHOI aHOpaMBbl ero paboT.
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Abstract. The article treats an English writer, journalist and philosopher William Godwin’s previously
underinvestigated novels “Damon and Delia”, “Imogen”, and “Italian Letters”. The aim of the research is to explore the
sentimental aspects lying at the basis of the novels and to assess their aesthetic value. The analysis of W. Godwin’s early
works enables one to trace in them some features characteristic of sentimental novels, such as prevalence of sentiment
over common sense, fascination with nature, admiration for exquisite beauty, appreciation of art and sentimental poetry.
All these characteristics account for the choice of personages and narrative devices. W. Godwin’s works abound with
sentimentalism. The writer employs both traditional and unique stylistic devices, whose essence lies in contrast as the
main means of affecting the reader. The author of the article concludes that W. Godwin’s early works bear witness to the
evolution of W. Godwin’s writing style and to his search of literary devices which enable him to express his philosophical
and political ideas. Therefore, the author of the article underlines that, contrary to widespread opinion, W. Godwin’s
early works are not devoid of philosophical ideas. The author maintains that, judging by their genre characteristics, the
analyzed novels can be classified as sentimental ones. The research can be used for further analysis of W. Godwin’s early
novels and for the creation of a wider panorama of his works.
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TBopuecTBo Yunbsima ['oBiHA, KOTOPBIiA SIBIIsSIETCA 3HAYMMOM (GUTYypOl B MUPOBOI JTUTEpAType,
JIOCTaTOYHO XOpoIIo uccienoBano. B Poccun k Hemy obpamanuce M. U. Baiicman, H. U. Kapees, B. T.
Pemeros, M. I. Cksopros, T.B. CkBoprioBa, A. B UynuaoB n apyrue ydensie. Cpemum 3apyOeHBIX
uccienoBareneii MoxkHo BbaenuTh ouorpados ['onsuna: @. K. bpayna u U. K. [lomns, a rakxe I1. P. beptom,
I'. V. Kennera, [I. O’ llloneccu, M. ®unma, Y. Xaznurra u np. OJHAKO pabOThI YUCHBIX, KPUTHKOB U
Ouorpad)oB B OCHOBHOM IIOCBSIICHBI IIO3IHEMY TBOPYECTBY YwWibiAMa [OIBHHA, €ro TpakTaTy
«lTonutryeckas crpaBemIMBOCTE», poManaMm «CeH-JIeon» u «Kamed Ywumbsamc». O Tpex ero poMaHax,
HanucaHHbIX B 1783—1784 rogax, TpyAHO HAWTH MCUEPHBIBAIOLINE CBEIEHUS. DTO CBA3aHO, C OJHOU
CTOPOHBI, C TeM, 4To caM Y. ['0JIBHH HEe cunTal UX 3HaYMMbIMH. B Ouorpadgum aBTopa ynoMuHaeTcs, 4To
OH TTHCAJT 3TH MPOU3BEACHHUS OUYeHbL OBICTPO U B OCHOBHOM ¢ (hrHaHcoBo# 1enbio [Paul, 1876]. C apyroi
CTOPOHBI, 10 MHEHHUIO HCCIIEA0BATEICH, JaHHbIE POMAHbl HE COAEP)KAT MOJUTUYECKUX MIIM COLMAIBHBIX
uaei, xkoropeie npuHecnn Y. ['ogBuHy MmpoByio m3BecTHOCTH [Brown, 1926]. Takum obpazom, B
uccienoBaTenbckoM iane «JleiMon u Jdenusy», «IMmomxen» n «tanpsHCKHE THCbMay ABIISIOTCSA CBOETO
poza «OemnbIM TSITHOMY» B TBOpUYECTBE MUcatessl. TeM He MeHee OHU OOJble, YeM Ipyrue MpOoU3BeCHNS,
OTpa’karoT mpouecc GOPMHUPOBAHUS ABTOPCKOTO CTUIIS M KITIOUEBBIX COLMAIBHBIX U MOJUTHYECKUX UAEH
nycaTes.

AKTyaJIbHBIM JUIsl HAIIeTO HCCIIEJIOBAHUS SBJSETCS BbIIEICHHE CEHTHMMEHTANIbHOM OCHOBHI U
OCO3HAaHUE €€ ICTETUYECKOW 3HAYMMOCTH B XYJIO)KECTBEHHOM CTPYKTYpE BBIIIEYKAa3aHHBIX POMAaHOB.
H. II. Muxaneckas u I'. B. AHukuH yTBepxkaanu, 4To «YWwibsiM [OIBUH BOLIEA B aHIJIMKCKYIO
JUTEPaTypy... KaK KPYIHEWIIMHA MpelcTaBUTeNb NpeJpOMaHTH3Ma, B TBOPUYECTBE KOTOPOro 00O3HAUMIICS
TIepexo/] OT MPOCBETUTENHCKOTO peain3Ma K poMaHTu3My» [Muxaineckast, Aaukus, 1998, c. 180]. Takoro xe
MHeHus npuaepxkusatorcs JI. C. Makaposa, JI. A. Pomanuyk u np. Onnaxo b. L. Annen otHocut YuibsMa
T'oJBrHA K CEHTUMEHTAIIMCTAM U OTMEYAET B CBOEH cTaThe « YWibsaM IoxBuH Kak centuMenTamrct (“William
Godwin as a Sentimentalist”), ony0OaukoBanHO# B 1918 romy, YTo B poMaHax MUcaTesl MOKa3aHa
OpUTHHANIFHAS CMECh pa3yma u uyBcTBa. Y. ['0IBHH HepeKO ¢ OONBLIMM YyBCTBOM OIHCHIBAET NEUAILHBIE
W TpoTaTeNbHBIE CIIEHBI, B €0 POMaHax €CTECTBEHHOE YyBCTBO 3a4acTYIO MPeodianaeT Hajll pa3yMHBIMU
MOTHBAaMHM, €r0 IEPCOHaKM — THUIIMYHO CEHTHMEHTanbHble repou. OHM 00pa3oBaHbI, CTPEMATCS K
YEeIMHEHUIO, JTIO0YIOTCSI KpacOTaMu IIPUPOABI, BOCXUIIAIOTCS M033UEH U APYTUMHU BUAaMu UcKyccTBa. O0e
TOYKH 3pPEHHS MMEIOT MPaBO Ha CYIIECTBOBAaHHE M MOTYT OBITh JOKa3aHbl. Bo MHOTrOM maHHas mpoOiema
00yCIIOBJIEHa CIIOpaMH, KacaroIlMMUCS pa3lNu4yiil CEeHTUMEHTAIN3Ma U IMpeapoMaHTH3Ma. B yacTHoCTH,
O. A. BanoBa B quccepranuu «Hprorerckne pomansl 3. bynsepa-JINTTOHA Kak HOBBIN THI COLIMATIBHOTO
pOMaHa B aHIIMIICKOM JIUTepaType nepBoit nojaoBuHb! XIX Bekay mumeT o OJU30CTH IBYX JTUTEPATyPHBIX
HanpaBieHnid. OHa Takke paccMaTpuBaeT npoussejaeHue Y. ['onuna «Kamed YuibsMc» B KOHTEKCTE
«HBIOTETCKHX» POMAHOB, HO HE OTHOCHUT IHCATeNs ONPEIEeNeHHO HU K CEHTUMEHTAJIUCTaM, HU K
pomanTuctam [Banosa, 2006].

Takum oOpasom, mpobneMa ompeneneHust XyIo)KecTBeHHoro wmeroxa Y. loaBuHa —Kak
CEHTHMEHTAJILHOT0, IPEJPOMAHTUYECKOT0 WITH JJa’Ke POMAHTHYIECKOTO OCTAeTCsl OTKPHITON. B maHHOI cTaThe
paccMaTpuBalOTCsl pe3yJibTaThl aHanu3a poMaHoB «JleiimoH u emuus, «Momxen» u «MranbsHCKuE
MUChMay C IETbIO BBIJICNECHUS X CEHTUMEHTAIbHON OCHOBBI.

CenTtumeHnTanu3M ocHoBaH Ha ¢Quiuocodun ceHcyanuszma (xon Jlokk, OtbeH bonHO ne
Konnunpsik). CeHCyalucTbl cUMTaNd TJIaBHOM (DOpMON IO3HAHUSI «ECTECTBEHHOE, HEHCIIOPUYEHHOE
YyBCTBO, 3AJI0KEHHOE B UeIOBEUECKOMN npupoae» [Emuctparosa, 1988, c. 65].

OcHOBHBIMH  (DMIIOCOPCKMMHU KATETOPUSMH CEHTUMEHTAIN3MA SIBIISIIOTCS  «IIPEKpacHoe» U
«BO3BBIIEHHOE». CoryacHo J. bepky, BO3BBIIIEHHOE — 3TO TO, YTO «CIIOCOOHO BBI3BIBATH CAMBIE CHIIbHBIE
SMOIMH, KOTOPBIE TOJNBKO MOKET HCIBITHIBATH YEJIOBEK», NPU 3TOM HETAaTHBHBIE SMOLMU OOBIYHO
OKa3bIBaIOTCS CHIbHEe mo3uTHBHBIX [Burke, 1909, p. 20]. Takum 006pa3oM, BO3BBIIICHHBIMH CUUTAIOTCS B
OCHOBHOM OOBEKTHl W SIBJICHHSA, CIIOCOOHBIE BBI3BaTh B HaOIOJaTene ykac, OT4HasHHE, TOCKY H...
OnaroroseriHblii TpeneT. K HUM OTHOCAT mTOopM, Oypro, BBIOTY, HAaBOJHEHHE U T. A. B nurepaTypHbIX
MIPOU3BEJICHUAX aBTOPBI UCHOJB3YIOT ONHUCAHUS TAKMX IMPHUPOJIHBIX SIBICHUH M Mepefadyd HaCTPOSHUs
TepOeB | IS BO3JCHCTBHS HA YNTATENS C IIETHI0 BBI3BATh Y HETO yKa3aHHBIE BBIIIE YyBCTBA.



JUIs  BO3BBIIIICHHOTO XapakKTEpHBI OOJBIION pa3Mmep, OoJblias MPOTSHKCHHOCTh, Jaxke
0eCKOHEYHOCTh, EANHCTBO, BETUYECTBEHHOCTH M CIIOXHOCTD [ Enrctparosa, 1988 ; Burke, 1909]. B panamnx
pomanax Y. ['omBrHa TPOYUTHIBAIOTCS TEMBI CBOOOABI (CBOOONBI JMYHOW, KOTOpas MOHUMAETCS Kak
cB00O/Ia CaMOBBIPaXCHHS, CBOOOIBI TBOPYECKOW M CBOOOBI OOIECTBEHHON ), PABEHCTBA, YCIIOBEYCCKUX
B3aMMOOTHOIIICHUH (KaK pPOMAaHTUYECKUX, TaK M JAPYKECKHX), COIHAIBHOTO YCTPOWCTBA. SIBISACH
00IIIeYeI0BeYeCKIMH, OHH OTBEYAIOT CEHTHUMEHTAIBHBIM TPAAWIHAAM H TOAXOIAT MOJ KaTETOPHIO
BO3BEIIIIEHHOT0. KpoMe Toro, aBTOp MHOTO BHUMAaHHS YAENSET CIOKHOCTH YEJIOBEYECKUX MOTHBOB U
BHYTpPEHHEH 00phOE repoeB, YTO COOTBETCTBYET UACOIOTHH CEHTUMCHTAIU3MA.

[IpexpacHoe, B monumanuu 3. bepka, — «Takoe KauecTBO CpeIu BCEX Ka4eCTB MpeAMETa, KOTOPOe
BBI3bIBACT YYBCTBO JIFOOBH HMJIM WHYIO CTPAacTh, MOXOXyio Ha Heey» [Burke, 1909, p. 74]. B otiauume ot
BO3BBIIIEHHOTO, MMPEKPACHOE YaIlle BCETO COMPOBOXKIAETCS YMUJICHWEM W PAJOCThIO, TE€POU UYBCTBYIOT
YIOBICTBOPEHUE U CIIOKOHCTBUE, CO3€plas OKPYKAIOIIYI0 MPUPOIY, OTMEuas BHEIIHIOIO KpacoTy
YeJIOBEKa M Pa3MBIIIss 00 YCTPOMCTBE ObITa Jrojiei. Kareropus mpekpacHOTo TeCHO CBs3aHa C MTOHITUEM
KpacoThl, KOTOPOE, B CBOIO OYEpe/b, OTIIMYACTCS CIOKHOCTBIO BOCTIpHATHS. O. bepk yTBepkmaer, 4To
KpacoTa He 3aBUCHT OT Mporopituii win ¢popmMbl 00bekTa. COBEPIICHCTBO TAKXKE HE SBISETCS CHHOHIMOM
KpacoThl. B mrozsix kpacota cBsizaHa, IPEXJIe BCET0, ¢ HPaBCTBEHHOCTHIO. HeomylieBeHHbIC TPEAMETHI,
o MHEHHUI0 J. bepka, MOTYT CUMTAThCS KPACHBBIMU, €CJIU OHH TJIaJIKHE, HEOOJBIINE 110 pa3Mepy, BCe UX
4acTH (€CJIH TaKOBBIE HMEIOTCSI) TAPMOHUYIHO COUETAOTCS MeXAy coboit [Tam xe]. B pomanax «/lefimon
u Jlemmsy», «momken» u «tanpsHCKHE MHCEMay aBTOP PACCYKIAET O CEMEHHBIX B3aWMOOTHOIICHHSX,
npyx0e, MpeaHHOCTH, OPTaHU3alluy TIOBCSTHEBHOM JKU3HU. J[aHHBIC TeMBI B 0OJIbIIEH MEpE OTHOCITCS K
KaTEerOpPHH MPEKPACHOTO0, @ HE BO3BBIIICHHOTO, TAK KaK BHI3BIBAIOT Y TEPOEB U, KaK CICACTBUE, Y UATATEISA
paZOCTHBIE YyBCTBA M COOTBETCTBYIOT OCHOBHBIM XapaKTEPUCTHKAM MpeKpacHOro. CTOUT Takxke
OTMETHUTh, YTO W BO3BBIIIEHHOE, U MPEKPAaCHOE B JIUTEPATYPHBIX MPOU3BEICHUSIX MOTYT IE€pPEeNaBaThCs
MOCPEACTBOM 3BYKOB, 3alaxoB, I[BeTa. J[Js BO3BBIINICHHOTO XapaKTEPHbI I'POMKHE 3BYKH, SIPKHE WU
TEMHBIC IIBETA N PE3KUC 3allaxXu, TOrJa Kak AJid MPEKPACHOI0 — TUINHMHA WKW HETPOMKHUEC, TAPMOHUYHBIC
3BYKH, HEXHBIC 3allaXxu M CBETJIbIe OTTeHKH [ Tam xe].

[Momumo peanmu3anui KaTerOpUil BO3BBIIMIEHHOTO M TPEKPACHOTO B HIEAX M TEeMax DPaHHHUX
pOMaHOB V. FOZIBI/IHa, YCPThbl CCHTUMCHTAJIM3Ma MNPOABIAIOTCA W B UX CHOKCTHOM pPA3BUTHHU. ABTOp
o6paulaeT05{ K CCHTUMCHTAJIbHBIM CHOK€TaM U CBA3aHHBIM C HUMU MOTHUBaM IPAKTUYCCKU BO BCECX CBOUX
npousBeAeHusax. Tak, aeiictBue B pomanax «Jlelimon u enus», «Mmomxken» n «MranbsiHckue nucbMmay
HAYMHAETCS B CIIOKOHHOW OOCTaHOBKE Ha JIOHE MPHUPOABI. ['epom KMBYT B CEIHCKOW MECTHOCTH B
TapMOHHUH C OKpYKaomuM MUpoM. JlanbHelIee pa3BuTHE COOBITHI MTPUBOIUT MX B TOPOJ MIIA 3aMOK,
rae UM MpuUuxoauTCsa CTOJIKHYTBCA C UCJIOBCUCCKHMMU ITOPOKaAMMU. Ha »toM 3Tare nmoBecTBOBaHUS repou,
MIPEOI0JICB MCTIbITaHMsI, YOCXKTA0TCS B IPABMIILHOCTH X MIPEIKHETO KU3HEHHOTO myTH. Hampumep, rpad
ne Cenr-lOmman («MTanesHCKUE MHCBbMay), oka3aBIIMCh B Hearone, cTrpeMUTCsT BEpHYThCS K CBOEH
BO3JTIOONIEHHOW MaTuiib/ie M CKydaeT 1o crokoiHoi xu3Hu B llamepmo. Umomxen («Mmomxen»),
OKa3aBIIUCh B 3aMKe Pojepuka, moHUMAET, YTO KOJIIYH, 00J1a1ast OOJIbIIMM OOraTCTBOM M BOJIIICOHOMN
CWJIOH, HE CUACTJIMB, B TO BpeMs KaK €€ CKPOMHAas *H3Hb MACTYIIKU BCEr/a MPUHOCUIIA € PajoCcTh U
YAOBIETBOPEHHE.

b. 1l. Annen yTBep)KIaeT, 4TO MHCATENh YacTO MPUOETaeT K «CEHTHMEHTAIBHOMY CITACEHHIOY»
(“the sentimental rescue™) [Allen, 1918, p. 15]. DTOT MOTHB MpeACTABISAET COOOH crIaceHrue TEPOUHH U3
«Ji1an OMacHOCTW», CONPOBOXK/IAOIIEECS CUIIbHBIMU NEpexXuBaHusIMuU. JlelicTBuTenbHO, JleiiMoH criacaet
Hennto, a DaBuH BeI3BOIsET ViIMOKeH U3 MIIeHa KONayHa. «/TanbsHCKHE MUChMa» B ATOM IIJIaHE CTOST
OCOOHSIKOM, TaK KaK «CEHTHMEHTAIBHOTO CITACEHUs» KaK TAKOBOTO B HUX HET, HO IMPOSBIEHUS JaHHOTO
MOTHBA BCE )K€ B TeKCTe oTMeuarorcs. Tak, Mmapku3 [leckapa cracaet rpada ne Cenr-FOuana, Ha KOTOPOro
HanaJii pa300HHUKH, caMm rpad BeIpydYaeT CBOEro jApyra B Oejie, OTIIPaBIIssiACh BMeCTO Hero B Mcmanuio, a
cuabop MHWmmomuto bopenmnu B CcBOIO odepenb nomoraeT rpady, TPEaoCTaBisis JOKa3aTelhCTBa
MpelaTeNIbCTBA MAPKH3a U BBICTYTAsi CEKYHIaHTOM Ha JTy3JIH.

Eme OOIHUM CCEHTHUMCHTAJIbHBIM MOTHUBOM B HCCICAYEMBIX IIPOHU3BEACHHAX MOXHO CUHUTATH
HEen30e)KHOE paccTaBaHWE W BOCCOEAMHEHHE BO3NMIOONEHHBIX. B pomanax «/lelimon u Jlemus» wu
«IMmomKxen» paccTaBaHHe FepOEB IMPOUCXOTUT M3-3a TOXUIIEHHUS TeporHb. OCHOBHAS YacTh CFO’KETa 000X
POMaHOB CTPOMTCS COOTBETCTBEHHO BOKPYT Towcka u crnacenus Jlemuu u MmomkeH. JlaHHBIH MOTHB
IMO3BOJISIET PACKPBITh BHy’I’peHHI/Iﬁ MHUpP I'EpoC€B U IOKA3aTh HUX IEPCIKUBAHUA. Onucanus IIOXUIIICHUA U
MOCJICTYIONIETO CIACEHMSI OY€Hb dMOITMOHANBHEI. Kpome Toro, TakuMm 00pa3oM peamusyroTcs uiaeu Y.



logBuHA 0 HEOOXOIMMOCTH OECKOPBICTHON MOMOIIM OKPYXKAIOIIMM M O CYACThE CIIOKOHHOHN XH3HH B
KpyTy CEMBHU.

TunugHEIM MOTHBOM B pOMaHaX OKa3bIBAIOTCA U JIFOOOBHBIE TPEYTOIBHHUKH, TaK K€ Hepa3phIBHO
CBSI3aHHBIC C CCHTUMCHTAIBLHBIMU TEpeKUBaHUSIMH: B «UMTanbsHCKUX THCbMax» 310 rpad e CeHt-
IOnuan, Matunsna u mapkus Ileckapa, B «UMomken» — Dnsun, UMomxken u Ponepuk, B «/leiimone u
Hemum» — Jlelimon, denus u mopa MaptuH. B pe3ynbTate IpOTUBOIIOCTABICHUE MOJIOXKUTEIbHBIX T€POEB
(rpad, DOmBuH, JlefiMoH) oTpuIAaTeNbHBIM (Mapku3, Poaepwk m yopa MapTuH) cTaHoBHTCS Ooiee
000CHOBAaHHBIM U BBIPA3UTEIBHBIM 3a CUET CHIIBHBIX KEHCKUX MepcoHaxked. Bo Bcex paHHHX poMaHax Y.
l'ogBuHA TepoMHU BBIpaXKarOT OCHOBHBIE aBTOPCKHE HJEHM U MOpajbHbIE NMPHUHLHUIEL. Vcmonb3oBaHue
J00OBHOTO TPEYTOJIHHUKA CTAHOBHUTCS 3HAYMIMBIM HE TOJIBKO C TOYKU 3PEHUS yCHIICHHS SMOIIMOHAIBEHOTO
BO3JICHCTBUS Ha YUTATEISA, HO U [IEpeAadn UACHHOr0 3aMbICiia POMaHa.

[lepconaxu HazeSAOTCSI aBTOPOM CEHTUMEHTAIBHBIMU YepTaMu. JlJ1s TON0KUTENbHBIX TepoeB VY.
lonBrHA xapakTepHbl 100poaeTenbHbIe opbiBbl Ay (“the benevolent impulses”) [Allen, 1918, p. 4].
Tak, HUKTO W3 HHX, COBepIIas KaKHe-THOO IOCTYNKH, HE PYKOBOJCTBYETCS MAaTEePHAIBHBIMUA WIIN
STOUCTUYHBIMH MOTHBAaMHU, & Yallle BCEO B CBOMX BBICKA3bIBAHUSIX U EUCTBUSIX MOJAraeTcs Ha 4YyBCTBA.
HampoTus, oTpuniatenabHbIe T€pOU BCET/AA COBEPIIAIOT MOCTYIKH Paay JUYHON BBITOABI. Posnepuk u nopa
MapTuH noxXumarT aeByuek — MMomkeH U Jlennio — U3 3roucTHYecKuX MoOyKACHUH, U3 KeaHHs
00nasaTe 4eM-TO MPEeKpPacHBIM U UM HeJocTymHbIM. Mapku3 Ileckapa oOMaHOM CKJIOHsSET MaTuibay K
Opaky c HAM, OJIepKIMBIN BCE TEM K€ KeTTaHHeM, a Takke 3aBUCThI0 K CeHT-lOmmany.

HckpenHocts M JTOOpOXKETATENBHOCTh TMOJOKUTEIBHBIX T'€POEB HEMOCPEICTBEHHO BBI3BAHBI MX
CHOCOOHOCTBIO OIIYIIATh W Pa3indaTh TOHYAHIIIIE OTTEHKH 9yBCTB U dMorwid. b. I11. Amren tak roBoput 00
stoM: «Ero [Y. 'omBrHa] Bepa B HCKPEHHOCTh M TOCIIOJICTBO OJarokenaTeIbHOCTH BEAET K TOMY, YTO OH
HaJeNsieT BCEX CBOMX OJarOpOIHBIX TepoeB CIOCOOHOCTHIO K JenukatHoMy 4dyBcTBY» (“His belief in
disinteredness and exaltation of benevolence leads him to endow all his virtuous characters with delicacy
of feeling”) [Allen, 1918, p. 12]. denukatnoe uayBctBo (“Delicacy of feeling”) — oxHo u3 Kir0YeBBIX
MOHATAH CEHTUMEHTAaJIN3Ma, KadeCTBO, TECHO CBS3aHHOE CO CIIOCOOHOCTHIO UYBCTBOBAaTh KpacoTy
NpUPOJBl M XapaKTepHOE I CEHTUMEHTAJbHOW KOHIEMIMU EeCTEeCTBEHHOIo denoBeka. ['epou
CEHTUMEHTAIBHBIX TTPOU3BEACHUN «IIPHUCIYIIMBAIOTCS» K OKPYKAIOIIEMY MHUPY U HaXOJSIT B HEM IHUIILY
JUISL Pa3MBILIICHUN U NOATBEPKACHUE MPABUIBHOCTH CBOMX CyxkJeHui. Jleiimon u [enus, MImomxeH u
OneuH, tpad ne Cenr-lOmman m MaTtunpga — Bce OHH CHOCOOHBI TOHKO YYBCTBOBaTh KpacoTy
OKpY’KaroIlel MpUpO/bl U HACIaXKIaThCs €10, a TAKXKE B BBICHIEH CTENEHN SMOIIMOHAIBHO MEePEKUBATh HE
TOJNBKO HEyNayu W MPEeAaTesbCTBO, HO M MOMEHTHl HAWBBICIIEH PadOCTH. DTH KayecTBa SBIISIOTCS
KIJIFOUEBBIMU ISl CCHTUMEHTAJIBHOTO Te€POsl, TAK KaK OTPa’KaloT €ro CTPEMIICHHE K €CTECTBEHHOM JKU3HU U
K TApMOHUU € TpUpOAOH. Jlennss UCTIBITHIBAET y>Kac, PasMBIIIAL O TOM, YTO MOXUTUTEIh MOXXET OTHATh
camoe IeHHOe, YTO Y Hee e€CTb — CBOOOAY MBICIUTH, YyBCTBOBATh U CAMOW OIPEJEIsTh CBOIO CYALOY.
Nmomxen nipu Buze Oypu namaet B 00MOpoOK, a rpad ae Cent-tOnman o4eHb 3MOIMOHAIBHO pearupyeT Ha
LITOPM, 3pEJHILE KOTOPOro IMPOU3BENO HA HETrO CTOJIb CUJIBHOE BIEUYATICHHE, YTO BIIOCIEACTBUHU OH
CPaBHHUT CBOIO TOCKYy MO Maruibie W MYKH, CBS3aHHBIE C €€ MOJYaHHWEM, C OTHasHHEM MOpSKa,
sacturayToro oypeii (“I am like the poor mariner, whose imagination was for a moment caught with the
lofty sound of the thunder, round whom the sheeted lightning gilded the foaming waves, and who then sinks
for ever in the abyss” [Godwin]). B mpuBencHHol nutate obpamiaer Ha ceOs BHHUMaHHUE OJIUH W3
KITIOYEBBIX XYJI0’KECTBEHHBIX MPHUEMOB CEHTUMEHTAIN3Ma, 2 UMEHHO MCIOJIb30BaHNE KOHTPACTa MEXKIY
CBETOM M THbMOH IPH ONKCAHUU BO3BBIIIEHHOT0. ABTOpP MPOTHUBOTIOCTABISET SIPKOCTh BCIBIIIKHA MOJHUU
TEMHOTE IPOIACTHU.

CTOUT OTMETUTh, UTO HE BCETAA IMOLMH I€POEB KOHTPOIHUPYIOTCS Pa3yMOM, YTO THUIHUYHO HJIs
CEHTHMEHTAIBHOT0 BocTipusATua Mupa. OgHaxko Y. ['0IBUH CTpEMHUTCS K €TUHCTBY UCKPEHHETO YyBCTBA U
pa3yma, Tak Kak IMEHHO B HEM POX/IAaeTCsl UCTUHHBIN YeNlOBEK. DTy WACI0 HEPEAKO BRIPAXKAIOT €T0 TePOH.
Tak, Maruneaa otmeuaet, uro rpad mne Cenr-lOnuan, oOnagaromuii 1 CIOCOOHOCTHIO COTIEPEKUBATD, U
TOHKO OIIYyIIaTh JIFOACKHE CTPaJaHusi, W 3[paBOil pPacCyAUTENbHOCTHIO, CMOXET AOCTOWHO YTPaBIATH
CBOMM MMEHHEM W BIIOCJIEICTBHHM H3MEHHUTHh MHpP K Jy4lieMy. DABHHY B MOMCKax VIMokeH momoraer
paccyIUTENbHBIM 3aTBOPHUK, a B XapakTepe camoil MMomkeH, Kak yxXe OTMedalioch paHee, TBepHaas
paccyauTeNbHOCTh COYETAETCS C JENNKATHOCTBIO, HEXKHOCTBIO X YMOLMOHAIBHOCTBIO.

I'epon panamx pomMaHoB Y. ['ogBMHA TakKe TOHKO YYBCTBYIOT KPacoTy HCKyccTBa. CTpeMsch
npemocrepeub Mapkusa [leckapa oT HeoOyMaHHBIX OCTYNKOB, Tpad ae Cent-KOmuaH mpuBOIUT B CBOEM
nucbMe ctpoku u3 «Komycay Jx. MunbroHa: «Kak criagko Tel, 0 COJIOBEH 3710cHacTHBIN, / Hax rubensHON
noBymkoro noems!» (“And, oh, poor helpless nightingale, thought I, / How sweet thou sing’st, how near
the deadly snare!” [LTut. mo: Milton, 1891, p. 21]. T'epoii momaraet, uto obpareHne kK 00pasam, CBSI3aHHBIM
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¢ npupozol (B JaHHOM cilydyae K IEHHIO COJIOBbs), HanOojee 3¢hGEeKTUBHO BO3ICHCTBYET Ha YyBCTBa
Mapku3a [leckapa 1 cMokeT yOeIUTh €ro, 4YTo COOJIa3HEHNE HEBHHHOM JICBYIIIKA — HE CaMOg¢ JIy4Ilee ero
pellIeHre U OT Hero HeoOXOIUMO OTKa3aThcs. Kpome Toro, peds repoeB BO MHOI'OM IMO3THYHA cama o
cebe. Tak, B muceMax rpada me Cent-lOnmmana 9eTko MPOCIEKUBASTCS MOITHUYSCKUM PUTM, HEPEIKO
WCTIONB3YIOTCS aHa(hOphl U APYTHE TPUEMBI, XapaKTePHBIE IS TIOA3UH.

CeHTUMCHTaNbHAs OCHOBA paHHMX poMaHoB Y. ['ofBMHA SpKO NPOSBISETCS B CTWIE €ro
MIPOU3BE/ICHUI 1 MCIIOJIb3YEMBIX BRIPA3UTEIBHBIX CPElCTBaX. B kauecTBe MaTepuaia Ui aHaIN3a MOYXKHO
WCITONIB30BaTh cIeHbl moxmimeHus Jlemun («/leimon m Jlenns»), TUOUYHO CEHTUMEHTAIHCTCKHE
nei3axHble OMUcaHns OypH, HacIaHHOU KoiayHoM Poxepukom («MMomken»), n mropMma («tamssHCKHE
MIHCHEMaY).

W. Godwin “Damon and Delia”

V. I'oosun «/leiimon u [enusy

They had now proceeded twenty miles, and the
midnight bell had tolled near half an hour. They
had passed through one turnpike, and Delia had
endeavoured by cries and prayers to obtain some
assistance. ...Delia, having exhausted her first
rage and astonishment, had now remained for
some time silent. <...> She had at first considered
her ravisher in no other light than as hateful and
despicable, but she was now compelled to regard
this venomous little animal, as the arbiter of her
fate, and the master of her fortunes. She reflected
with horror, how much she was in his power, what
ill usage he might inflict, and to what extremities
he might reduce her.

Ilomyaca Ha3axg MpauHbli U TIYXOM 3BYK
KOJIOKOJIA M3BECTIII O HACTYTIIEHHH TTONTyHOuH. OHI
MpoeXaay IBaauaTh MUIb MO ITyCTBIHHOM IOpOTe.
Jlvme ofgHa 3acTaBa BCTPETWJIACh MM Ha IIyTH.
JHenus xpuyana 1 Moawia o nomoiuy. ...Hakowner,
HW3HYpPEHHAS THEBOM H CJI€3aMU, OHA 3aTHXja. <...>
CHavana OHa CuYMTala CBOETO IOXUTHUTENS HE
6osiee uyeM Npe3peHHBIM TPYCOM, HO TENeph OHa
[MOHMMAaJja, YTO OTOT 3J00HBIH M HHYTOMKHBIH
YepBsIK SIBJISAETCS CYAbEN W XO3IMHOM €€ CyIbOBI.
C yxacoM aymaja OHa O TOM, 4YTO OKa3ajach
IIOJIHOCTBIO B €ro Bi1acTy. Iloxuturens Mor MmyuyaTh
U YHIKaThb €€ moka oT npexHed J[lemnu He
OCTaHETCSI COBCEM HHUYETO.

W. Godwin “Imogen”

V. I'oosun «moooiceny

And now a solemn peal of thunder seemed to
roll along over their heads. They had begun to fly,
but the tender Imogen was terrified at the
unexpected crash, and sunk, almost breathless,
into the arms of Edwin. In the mean time, the
lightnings seemed to fill the heavens with their
shining flame. The claps of thunder grew louder
and more frequent. They reverberated from rock to
rock, and from hill to hill. If at any time, for a
transitory interval, the tremendous echoes died
away upon the ear, it was filled with the hollow
roaring of the winds, and the boisterous dashing of
the distant waves. At length the pealing rain
descended. It seemed as if all the waters of heaven
were exhausted upon their naked heads.

I'myxoif packaT rpoMa Mpo3ByYal CIOBHO OBI
Hal caMbIMH HX rojioBamu. OHH TyCTHINCH B
OerctBo, HO XpymKas ViMomkeH Obla Tak HaIllyraHa
Oype#f, 4TO, HE CHeNaB W HECKOJBbKHX IIaros,
ocyabma m Oe3 cun ymaiga B OOBATHS DIBHHA.
MonHun cBepkaii  BCE dalle M IUIAMEHEM
OXBaThIBaJIM BcE HE00. ['poM cTaHOBMIICS BCE OIIike
n rpomue. Kazaiaoch, 4To camMH CKaJIbI U XOJIMBI
BUOPHPOBAIIH
B TakT ero packartam. Korga Tpo3a HEMHOTro
yThXajga, Ha CMEHy eH [pUXOIWI BeTep,
0e3yMHBIMH ITOPHIBAME CMETABIIIHIA BCE BOKPYT, a B
peImKue MUHYTHI THUIIMHBI CIyXa DIBHHA Kacalics
MAEKMA TIyM ~ HEHWCTOBBIX BOJNH. Hakower,
Hadaycs TaKOW JIMBEHb, YTO Ka3aJoCh, OYATO BCe
HeOeCHBIE BOIBI pa30M OOPYIIHIINCH Ha 3eMITIO.

W. Godwin “Italian Letters”

V. I'oosun «Umanvsanckue nucomay

Having escaped this danger, and nearly reached
the Baleares, we were overtaken by a tremendous
storm. For some days the ship was driven at the
mercy of the winds; and, as the coast of those
islands is surrounded with invisible rocks, our peril
was considerable. In the midst of danger my
thoughts were full of Matilda. Had the ocean
buried me in its capacious bosom, my last words
would have been of you, my last vows would have
been made for your happiness.

N3bernyB 3To#l HamacTH W TOYTH JOWAS O
Baneapckux OCTpOBOB, MBI TOMAJH B Y>KACHBIH
mTopM. B TeueHne HECKONBKHUX THEH Kopaluib ObIT
MOJTHOCTHIO BO BJIACTH Pa30yIIeBaBIINXCS BETPOB, &
MOCKOJIbKY MOOEpexbe ITUX OCTPOBOB OKPYKEHO
TBICAYBIO TMOJBOAHBIX CKaJl U OTMEJICH, Hal HAMH
HaBUCJIa cMepTenbHas yrpo3a. U Bc€ xe cpenu
OKpY)XKaBIIMX MeHs OCJCTBUU s HE IepecTaBail
nymath 0 Moed Marunbne. Ecnm Ob1 MHE OBLTO
CYXKICHO CTHHYTh B 0€3)KaJOCTHOH ITy4uHE, 51 OBI
yMep ¢ Bamum nMeHeM Ha ycTax, He nepecTaBast
MOJINTBCS 0 Bamem cuactbe.

OCHOBHOH 1IEJIbIO aBTOpa SIBJSICTCS CO3JaHME TAaKMX OMNMCAHUN, KOTOPBIE MPOU3BOAMIN Obl

HanOOJIBIIIEE DMOIMOHAIBHOE BO3JIEHCTBHE TepOeB M Ha uutareis. Y. ['OIBHH HCIOJB3yeT MPUEMBI
3BYKOITUCH (PE3KUH M TPOMKHI 3BOH MOJYHOYHOTO KOJIOKOJIA B HOYHOH TUIIMHE, KPUKH, MOJIH0a, pacKaTh
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rpomMa) W IBETONHCH, B YAaCTHOCTH KOHTPACT MEXIy TbMOH M CBETOM B OIMCAaHUH «CBEPKAIOIIETO
TUTAMEHW» MOJIHUN B TEMHOTE OYypH.

Kpome Toro, aBTop u3bupareieH U B XyJ0KECTBEHHO-U300pa3UTENbHBIX CPEACTBAX, UCTIONB3YeT
UX TaK, YTO OHH B IOJHOH Mepe, MOpOol Jake MpEyBEIWYCHHO, epefaloT 3MOIMu TepoeB. Hampumep,
CBOEro moxururelns Jlenams HasbBaeT 3I00HBIM HHUYTOXHBIM uepBsxoMm (“‘venomous little animal™) u
yKa3bIBaEeT, YTO OH CYIbs U X035HH ee cyapobl (“the arbiter of her fate, and the master of her fortunes™).
Onwucanne 0ypu B «/IMomKeH» U300MITyeT SNUTETaMU U MeTadopaMu, YCHIUBAIOIIMMHU YyBCTBO yXKaca U
B TO ke BpeMs OIaroroBeiHoOro Bocropra: Mpaunsiii packar (“solemn peal”), cusoree miams (“shining
flame”), ormymraroriiee 3xo (“tremendous echoes”), rnyxoe peruanue Berpa (“the hollow roaring of the
winds”), HeucroBblii mym aanekux BomH (“the boisterous dashing of the distant waves”) u T. 1.
«MTanpsHCKUE MHUCHMa» COAEPKAT T€ K€ BbIPa3UTENbHBIE CPECTBa, HANPHUMEP: CTPAIIHBIA MITOPM
(“tremendous storm”), kopabas cmancs Ha Muinoctb Betpos (“the ship was driven at the mercy of the
winds”), B3myMaii okeaH OXOPOHUTh MEHsI B CBOMX Oe3moHHbIX Henpax (“had the ocean buried me in its
capacious bosom”) u T. 1.

B psay XyaoKeCTBEHHBIX CpEACTB, MCHONB3yeMbIX Y. ['OIBUHOM, MOXHO BBIJCIUTH Kak
OpHMIMHAIIbHBIC SMHUTETHI, MeTaOpbl, OJUIETBOPEHHS W CpaBHEHHUS (MpadHblii packar (Solemn peal),
packatuctoe 5xo (tremendous echoes), riyxoii mrym Berpa (the hollow roaring of the winds) u ap., Tak u
TpaauMoHHbIe (MoayHOuHbIH kookon (midnight bell), xpynkas Mmomxen (tender Imogen), customiee
rams (Shining flame) u mp.

[lockonbky paHHHE POMaHBI CO3/IABAKCH Y. | '0OIBUHOM MPENMYIIIECTBEHHO B (PMHAHCOBBIX IIEISIX
[Brown, 1926], MOXHO TIPE/IMOI0KUTE, YTO TPAIUIIMOHHbIE BBIPA3UTEIBHBIC CPEICTBA HCIIOIb30BATIHUCH UM
AJId yOpomCHHA IMOHUMAHUA HpOI/I3BCI[CHI/II\/'I, LITO6]:.I HACTPOUTL YUTATC/IA Ha HYKHYIO BOJIHY U 3aTE€M C
TIOMOIIBIO0 OPUTHHAIBHBIX CPEJCTB MepeiaTh CBOE BHACHUE MHUpa. Hampumep, aBTop MpeArovYnuTaeT CIOBO
Venomous (31mo0OHBIH, SIOBUTHIN, MaryOHBI) Oollee HEUTPANTEHOMY M «y3KOMY» MO 3HAYEHHUIO CIIOBY
poisonous (simoBuThIi). [Ipu onucanuu MosHUU BhiOMpaeT cioBo flame (rams), a He Gosee HelTpaTbHOE
fire (orons), 4To camo 1o cede YCHIMBAET BIICYATIICHUE, TIOTYSPKUBAs IPU 3TOM, YTO MOJIHUH 3aII0JIOHHIN
Bce Hebo (“lightnings seemed to fill the heavens”). B «UranbsHckux muckMax» Y. ['OABHH OMAaCHOCTH
HasbIBaeT peril (Bo3B. cTuiib), a He danger (HeHTp. CTHIIB), YTO TAKIKE YCHITUBAET 3¢ (PEKT BO3BBIIIEHHOCTH.

CornacHo touke 3penus b. IlI. Amnena, Y. 'onBuH obOparmancss K BOOOpaXeHHIO U YyBCTBaM,
MPOCIIABIISIT YENIOBEYECKYIO0 CYITHOCTh M HISAM3UPOBAN TPOCTYIO JKH3HB, OOOTAIICHHYIO, IMpaBia,
HWHTCIUICKTYaJIbHBIMU YJOBOJIbLCTBUAMHU, HO CBOGOIIHYIO OT THETa TUTYJOB, POCKOIIH, YPE3MCPHOTO
borarcTBa M HWCKYCCTBEHHBIX cTaHmapToB »Tmkera (...“made an appeal to the imagination and the
feelings... glorified human nature... idealized the simple life, enriched indeed, by intellectual pleasures,
but free from titles, luxury, ostentatious wealth, and artificial standards of decorum”) [Allen, 1918, p. 8-9].
b. llI. Annen aHanu3upyeT NPEeUMYIIECTBEHHO MMO3HHIE Mpon3BeieHus Y. ['oBUHA, HO B MOJHON Mepe
JaHHBIC paCCyXICHUA MOTYT 6BITB OTHECCHBI U K €I'0 paHHUM IIPOU3BEACHUAM.

Tak, V. ['ogBuH B IOJPOOHOCTSX OMUCHIBAECT MPOCTYIO U CKPOMHYIO KH3Hb JKUTENEH JOJIUHBI B
«Imomxen», BBomuT B «tanpsHCKME UchMay paccykaeHus rpada ne Cenr-lOmmana 06 yciaoBHOCTSIX
CBC€TCKOI'0 3TUKETA, MCHIAIOINX MPOABICHUIO UICTUHHOIO U €CTCCTBECHHOI'O YYyBCTBa: «Pa3Be JIMIeMepuc
MOXET CUUTaThCs A00pojaerenpto?.. Cample CTpOrue NpaBWwiia MPWIMYUS HE MOTYT OBITh HapyIIEHBI
KOPOTKHM TIHCBMOM, KOTOpO€ Aajio Obl MHE 3HATh, 4TO 5 BcE emE B Bamem cepame... Ho 110608, Most
noporast Matwib/ia, He 3HaeT pa3anyuii B POUCXOXIeHUU min poxoxae» (“Can dissimulation ever be a
virtue? The most rigid decorum could not have been offended by one scanty billet that might just have
informed me, I still retained a tender place in your recollection... But love, my amiable Matilda, knows no
distinction of rank”). Poman «Jlefimon u Jlenus», W300MITYIONIHIA CKa30YHBIMH MOTHBAMH, COIEPXKHT
MeHbIIe (PUIoCOPCKUX PacCy ICHUH W ONMHCAHUI CIIOKOMHOTO yKJaja XH3HH, HO U B HeM Y. ['onBHH
Been 3a XK. XK. Pycco BocxBassier 1o, uro b. 111. AnsieH Ha3bIBaeT «J00pOIeTEIbHBIMU TIOPBIBAMU JTYTITH)
(“the benevolent impulses™) [Allen, 1918, p. 4].

Wneansr Y. 'ogBrHa BO MHOTOM BOIUIOLICHBI B OIIMCAHUHU )KEHCKUX NEPCOHAXKEH, KOTOPbIE TaKkKe
MOTYT CIYXHUTb IpuMepoM mnpekpacHoro. Hwke mpuBenens! onucanus [lemun («eiimon n Jenus»),
Nmomxen («Mmomxen») u Matunb sl («TanbstHCKHIE THCHMA).



W. Godwin “Damon and Delia”

V. I'oosun «/leiimon u Jenusny

Of all the beauties in this brilliant circle, she,
who was incomparably the most celebrated, was
the graceful Delia. Her person, though not
absolutely tall, had an air of dignity. Her form was
bewitching, and her neck was alabaster. Her
cheeks glowed with the lovely vermilion of nature,
her mouth was small and pouting, her lips were
coral, and her teeth whiter than the driven snow.
Her forehead was bold, high, and polished, her
eyebrows were arched, and from beneath them her
fine blue eyes shone with intelligence, and
sparkled with heedless gaiety. Her hair was of the
brightest auburn, it was in the greatest abundance,
and when, unfettered by the ligaments of fashion,
it flowed about her shoulders and her lovely neck,
it presented the most ravishing object that can
possibly be imagined.

Cpenn Bcex KpacaBWll, NPHHAUICKABIINX K
9TOMY MOKCTHHE BEJIUKOJICITHOMY OOIIECTBY, JIMIIIb
ofHa Oomee Jpyrux Iopaxkaja BOOOpaKeHHE W
NPUKOBBIBAJIA B3MLLL. OTO Obula W3sIIHAS U
rpaiosHast  Jlenms. OTa  HEBBICOKas JIeBYIIKa
o0nazana 4YyBCTBOM COOCTBEHHOTO JIOCTOMHCTBA.
I'parmst ckBo3wmiia B kaxknoM eé xecre. E€ anbie ryos
1 IEKH, TTOKPBITBIE HEXHBIM PYMSHIIEM, CO3aBalIH
TIPUATHBIA KOHTpacT ¢ OemmsHoN e€ koxu. Por e€
ObUT HEOONBIIMM M YyBCTBEHHBIM, a 3yObl Oernee
TOJIBKO YTO BBINaBIIero cHera. JIoo e€ ObIT BEICOKIM
1 OTKPBITHIM, OpPOBH M3rHOAINCH TOHKHMH JTyTaMH,
a W3-TIOJI HUX CHSJIM HEXHbIe romyOble Tinasa. Ha
aune e€ MOXXHO ObUIO TIPOYECTh BBIPAKEHHE
pasyMHOro CIIOKOHCTBHS u BpeMEHaMH
Oezo0mumHoro Becenbsi. EE rycrtele Onectsume
KallITAHOBBIE BOJIOCHI B T€ MOMEHTBI, KOT'Ia HE ObLIN
3a0paHbI
B 3aTCHIMBYIO MPUYECKY, BOJHAMH CHAJAIN HA e&
IUICYH, TpUaBas e ocoboe oyapoBaHHe.

W. Godwin “Imogen”

V. I'oosun «Umoooiceny

Her skin was clear and pellucid. The fall of her
shoulders was graceful beyond expression. Her
eye-brows were arched, and from her eyes shot
forth the grateful rays of the rising sun. Her waist
was slender; and as she ran, she outstripped the
winds, and her footsteps were printless on the
tender herb. Her mind, though soft, was firm; and
though yielding as wax to the precepts of wisdom,
and the persuasion of innocence, it was resolute
and inflexible to the blandishments of folly, and
the sternness of despotism. Her ruling passion was
the love of virtue. Chastity was the first feature in
her character. It gave substance to her accents, and
dignity to her gestures. Conscious innocence
ennobled all her reflexions, and gave to her
sentiments and manner of thinking, | know not
what of celestial and divine.

E€ xoxa Oblma ToHKON W HexxHOH. [lmeum eé
OBbLIH TMOKATHIMH, & TAJIUsI TOHKOH, U BCst e€ (urypa
OblIa HEBBIPA3UMO TpalMo3Ha. bpoBu BbIrHOaNUCH
M3SAIMHBIMA JyTaMH HAJ JYYUCTHIMH Tia3zaMu. EE
IBIDKCHUSI OBUTM CTPEMHTEIBHBI CIIOBHO BeTep,
a TIOCTYTIb TaKOH JIETKOH, 9TO Ja)ke HEKHBIC TPABBI
HE CMHHAJINCH TOJ € HoraMu. Xapakrtep e€ IycTh
W TOKIAAWCTBIH, OTIAMYANCI B TO XK€ BpeMs
TBEPIOCTBIO, OCHOBAaHHOM Ha 3/IPABOCTU CYXKICHUU.
C TOTOBHOCTHIO TpHUCIyIIUBaTach KMOIKEH K
MYApPbIM CJIOBaM U HCBUHHBIM peyaM, HO OTBEprajia
JBCTUBYIO JIOKb W CYpPOBOCTh  JIECIIOTH3MA.
OcHoBHOII €€ cTpacTblo Oblma JIIOOOBH K
nooponeremu. Llemomynpue ObIIO THaBHOW €
yeproi. OHO Bcerna 3By4aio B e€ pedax, 0 4éM Obl
OHA HH TOBOPHIA, W TPUAABAIO ITOCTOMHCTBO
mrobomy e€ mpmxeHuro. Co3HaHHEe COOCTBEHHOM
HEBUHHOCTH o0J1aropaxuBajo BCE ed
Pa3MBIIUTICHUS U IPUAABAIIO €€ TyBCTBAM H MBICIISIM
OTTEHOK YeTr0-TO O0’KECTBEHHOTO.

W. Godwin “ltalian Letters”

V. I'oosun «Umanvanckue nucomay

She appeared to me the most charming of her
sex. Her cheeks had the freshness of the peach, and
her lips were roses. Her neck was alabaster, and
her eyes sparkled with animation, chastened with
the most unrivalled gentleness and delicacy. Her
stature, her forehead, her mouth...but, ah, impious
wretch, how canst thou pretend to trace her from
charm to charm! Who can dissect unbounded
excellence? Who can coolly and deliberately gaze
upon the brightness of the meridian sun? I will say
in one word, that her whole figure was enchanting,
that all her gestures were dignity, and every motion
was grace.

OHa mnokazalmacb MHE CaMOM NpeKpacHoil
TnipefcTaBUTeNbHALIEH cBoero nosna. E€ muunko 6b110
HEXHBIM U CBEXHNM, a €€ ycTa ObIIN MOZOOHBI abiM
OytoHaMm po3bl. E€ xoxka cusiia mojjo0Ho anedactpy,
a TJa3a CBEpPKaIM OXXHBJIECHHWEM, M B TIIyOMHE X
Tauach HEXKHOCTD. E€ ocaHka, 1110, TyObl — HO YTO
K€ 51 3a HETOJIs1H, pa3Be MOKHO IIbITATHCS OIIUCATh €€,
TIPOCTO MEPEUHCII OHY €€ MPEKpacHylo 4epTy 3a
npyroit!  KTo mocmeer camMO  COBEpIICHCTBO
pPa3NOXKHUTL HA COCTaBISIOMME? OTO Tak IKe
HEBO3MOJKHO, KaK CIIOKOMHO CMOTPETh Ha COJHIIE B
camMoM 3eHuTe. S CKaxy Tak: OHa ObLIa camo
O4YapoBaHME, B KaXJIOM €€ JKecTe CKBO3UIIO
JOCTOMHCTBO, @ B K&XIOM  JABIODKEHUHU
HENpeB30HIEHHAs] TPpaLys.

HCJ'II/II-O V. FO,Z[BI/IH OIMIUCBIBACT KAaK I'palliO3HYI0, HCBLICOKYIO ICBYIIKY, 06.]'[3)13}0]_1_[}’}0 YYBCTBOM

COOCTBEHHOT'0 JIOCTOMHCTBA, MOJIHY0 ouapoBanus (“it presented the most ravishing object that can possibly
be imagined”). Buemnuii Bux Jlenuu, AeHCTBUTENBHO, NMPHU3BaH MPOOYKAATh B OCTAIBHBIX I'epOsSX U
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YUTaTee «IyBCTBO JIIOOBU WM MHYIO CTPacTh, MOXOXKYIO Ha Heey. B moprpetHom omucanuu [emnn n
JpyTruX TeporHb aBTOpP HE MpHOEeraeT K MCIOJL30BAHMIO 3BYKOBBIX 00pa30B, Kak 3TO ObUIO B cilydae C
BO3BBIIICHHBIM, HO YacTO HCIOJIb3YeT LBETA, AJISl TOTO YTOOBI MPOHM3BECTH BICUATICHHE HA YUTATEIs.
Hampumep, uurtatens y3Haer, 9To Koka Jlenmmm Opla OeloCHE)XXKHA, a HA €€ IIeKax CHsUT HEeXHBIN
pymsireri(“glowed with the lovely vermilion”), ryosr Jenun mogo0Hs! Kopaiuiam, a 3yObl Oeiee HeTaBHO
BeInaBiiero cHera (“whiter than the driven snow”). ABTop UCTOJIB3yeT B OCHOBHOM YCTOWYHBBIC SITUTETHI,
cpaBHEHHS U MeTadOophl AJs1 OMUCAHUS TIEPCOHAXKA, HO JIeNaeT YyIop Ha KOHTpAacTe TEMHBIX M CBETJIBIX
ToHOB. Kpome Toro, oOpamasch K ONMMCcaHuio IpekpacHoro, Y. ['0BHH BBOAUT MHOXKECTBO JETAJICH, UTO
CO3/7aeT BIIEYATIICHHE W3AIIECTBA M XPYHKOCTH. lIpekpacHoe CTOMT paccMaTpuWBaTh BHHUMATEIHHO W
OCTOPOXHO, B TO BPeMs KaK BO3BBILICHHOE MUCATENb CO3JaeT IIUPOKMMU Ma3KaMHu, 0TMedasi TOJIBKO TO,
4TO «OpocaeTcs B riiazay.

Marunsaa BHemmHe moxoka Ha Jlemuto. Y. ['omBuH Tarke oOpalmaeT BHUMaHHE YHTATENI HA
KOHTPACT MeX Ty OeTTM3HOM KOk MaTHITBIBI U ee sIpKuMHU ry0amu 1 pymsaieM. Kak u B onncanwn Jenvm,
aBTOp 3aKaHYMBAeT paccka3 o Marunpae obobmennem: «CKaxXy OJHUM CIIOBOM, YTO OHa ObLia MOJIHA
OYapOBAHUS: BCE €€ )KECTHI ObLIM HAMOIHEHBI YYBCTBOM COOCTBEHHOTO JOCTOMHCTBA, a KaXX/10€ ABHKCHUE
— rparmeii» (“l will say in one word, that her whole figure was enchanting, that all her gestures were
dignity, and every motion was grace”). Takum 06pa3oM, aBTOp IOJYEPKHUBAET OJHHU M T€ K€ BHEIIHUE
AOCTOMHCTBA I'CpOMHBb, KOTOPBIC OAHOBPEMCHHO ABJIAIOTCSA TUIIMYHBIMH Y€PTaMHU IIPEKPACHOI'0 COTJIACHO
9. bepky.

VY. l'ogun B onmcannu MiMopkeH BIenseT ee cpean Apyrux. OH CTpeMuIIcs clienath ee oopas
6OHCC YTOHYCHHBIM 1 BO3BLIINICHHBIM. ABTOp ACTAJIbHO OIMCBIBACT HE TOJIBKO BHCIIHOCTb I'CPOUHN (KO)Ka
e€ Obuta ToHKOW M HexHOM — “her skin was clear and pellucid”, mneun e€ 6puTH okaTeiMu — “the fall of
her shoulders was graceful beyond expression”, 6poBu BeIrHOaTHCh H3SIIHBIME JyraMu — “her eye-brows
were arched”), Ho U ee moBeeHHE U YEPTHI XapaKTepa, XOTsI MEHEE JEeTaIbHO, HO C OOJIBIINM YYBCTBOM.
Tak, mucarenb oTMe4aeT, 4yto MMoOmKeH OTIMuaercs JIOOOBBIO K JIOOPOAETENH, LEIOMYAPHEM,
paccyauTenbHOCThI0. KpoMe TOro, MCIONIb3yeT JOCTaTOYHO HEOObIYHBIC MeTa(ophl IPU OMHUCAHUM €¢
npmwkenunit: IMomken Moxer oborHath cam Betep (“as she ran, she outstripped the winds”), a ee mraru
HACTOJIbKO JIETKH, YTO HE OCTABJSIFOT CJIeI0B Ha HeXxHOU Tpase (“her footsteps were printless on the tender
herb”). PasymeeTtcst, ucrons3yeMbie 0Opa3Hble CPEACTBA HE SIBISIOTCS OPUTHHAIBHEIMHU CaMU 110 cebe, HO
JJIsA V. FOI[BI/IHa OHH HCO6LI‘IHI)I, TaK KaK B APYIUX CBOUX IMPOMU3BCACHHAX OH 4HalllC BCETO ONHMCHLIBACT
MEePCOHaKEH KaK JTOCTaTOYHO MAaTepPHAIBHBIX CYIIECTB W TOJIBKO B «VIMOIKEH» TrepoM HANOMHUHAIOT
anbpoB wnm e, a WX OomMcaHWS HANOJHEHBl NPUPOJHBIMH 00pa3aMu, YTO MOTOJHHUTEIHHO
CBHUACTCIILCTBYET O CKIIOHHOCTH NMUCATEJIA K KYJIBTY IPUPObI, XapaKTECPHOMY MJIA CCHTUMCHTAJINCTOB.

BozBpamasics k rutate u3 crateu b. 11I. Amiena, CTOUT OTMETHTE, YTO B IAHHBIX ONMHCAHMIX Y.
[o/BHH AEHCTBUTEIBHO «00paIaeTcs K 4yBCTBaM u BooOpaxkeHuto yntaresn» [Allen, 1918, p. 8]. Dtomy
CIOCOOCTBYET, KaK M B CIydae C BO3BBIIICHHBIM, OCOOBIH MOAOOp CIOB M CTHIbL onucaHus. Tak, JUis
omucaHus OCJOCHE)KHOW KOXH TepOWHb, aBTOp HCHoib3yeT cioBa alabaster (OemocHexHsIi,
anebacTpoBbIii, MoouHO-0ebIi) U pellucid (mpo3paunsiii) BMecTo HelTpanbHbIx White (Gernbrit) u clean
(4uCTBIN) COOTBETCTBEHHO. ['0BOpst 0 Tybax W pymsHile repoudb, Y. ['omBuH mcrnonszyer vermillion
(KMHOBapb, SIPKO-ajiblii), a He, HanpuMep, red (kpacHbiit) wiu scarlet (ameiii) u . 1. C 0HOI CTOPOHBI,
OYCBHUIHO, YTO B psAly CHHOHUMMOB OH BCETIa BBI6I/IpaeT CJIOBO, OTHOCAIICCCA K BO3BBINICHHOMY CTUJIIO, HO,
C JIpyroil CTOPOHBI, OTpPAKAIOIIEe TAK)Ke CTPEMIICHHE aBTOpa K TOYHOCTH M OOBEMHOCTH omucaHuil. B
BOOOPaKEHUH YUTATENs] MTHOBEHHO JI0JDKHA BO3HUKATh JIOCTOBEPHAS U sSpKasi KapTHHA, TIepeIaonas Bce
TOHKOCTHU IBE€TOB, 3BYKOB 1 3aI11aX0B U TEM CaMbIM CUJIBHO BOSHeﬁCTBymmaH Ha €ro BOO6pa)KeHI/Ie ", KaK
CJIEJICTBUE, HA YYBCTBA.

Takum 00pa3om, B CEOXKETHOW OpraHU3aIiK, 0Opa3HO-TIEPCOHAKHON CUCTEME U CTHIINCTHIECKOM
CcTpoe paHHUX poMaHoB Y. ['OBHH HEOTCTYmHO CllefyeT TpaAWlusM CeHTuMeHTaiu3Ma. OHu
IIPOABIIAIOTCSA B TEMATUKE HpOHSBeI{eHHﬁ, HCITOJIb30BaHUU BO3BBIIIICHHOI'O CTHWJIA, oowminn
X}/JIO)KCCTBCHHO'H306pa3I/ITe.HI)HBIX CpCACTB U CTHIUCTUYCCKUX MPUEMOB, OIPEACICHHBIX CIOXKCTHO-
MOTHBHOM OpraHu3alyell TEKCTOB, a TAKXKE B [TOTYEPKHYTOH YyBCTBUTEIBHOCTU FepOEB, KaK ITIABHBIX, TaK
W BTOpPOCTENEHHBbIX. B pamHMx pomanax Y. [oaBHH mbITaeTcs OOpPECTH TapMOHHIO MEXAY
YYBCTBUTEIBHOCTBIO W pa3yMoM. Jta mpobieMa, OYEeBWIHO, OblIa akTyajbHa sl HEro Kak Jyis
paunonanbsHOro ¢miocoda u Oynymero aBropa «llomurnueckoil cnpaBeanuBocTh». Mcxons u3 3TOro
MOJKHO CJIeNaTh BBIBOJ O TOM, YTO Ha JAHHOM dTane (UIOCOPCKHE U XyI0KECTBEHHO-3CTETUYECKUE
B3rIsAAel Y. ['oBMHA HaxomATcs B cTaawu (popmupoBanus. TeM He MEHEE TaKWe WICH MHCATeNs, Kak
BRXHOCTh CEMEHHBIX LEHHOCTEH M TPOCTOW TapMOHUYHOM J>KHM3HHM, CTpEMJICHHME K HCKPEHHEH U
0ECKOpPBICTHON MTOMOIIM OJIMKHHUM, B TTOJTHOW MEpE PACKPBITHI B €0 pAaHHUX [TPOU3BEICHHSIX.
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